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4 Das Forum Transregionale Studien: 
Programme und Fellows
 
 
Das Forum Transregionale Studien in Berlin ist eine Forschungsorganisation 
zur inhaltlichen Internationalisierung der Geistes- und Sozialwissenschaften. 
Es eröffnet Freiräume für die Zusammenarbeit von Wissenschaftlerinnen und 
Wissenschaftlern mit unterschiedlichen regionalen und disziplinären Perspek-
tiven und bietet ihnen die Möglichkeit, transregional angelegte Forschungs-
ideen und -vorhaben zu erproben und zu entwickeln. Seit seiner Gründung im 
Jahr 2009 ist das Forum dem Prinzip des »Forschen mit, statt Forschen über« 
verpflichtet und beruft Wissenschaftlerinnen und Wissenschaftler aus aller 
Welt als Fellows. 

Das Forum trägt mit seiner Arbeit zu einer Neubestimmung der Sozial- und 
Geisteswissenschaften unter den Bedingungen der Globalisierung bei. Seine 
Projekte und Initiativen reagieren auf die weltweiten Verflechtungen und die 
gestiegene Mobilität von Menschen und Ideen, aber auch auf neue Grenzzie-
hungen und die wachsende Bedeutung regionenspezifischen Wissens für eine 
Re-Orientierung in der Welt sowie für die Pluralisierung nationaler Kanons und 
Curricula. 

In Kooperation mit Universitäten und Forschungseinrichtungen führt es For-
schungsinitiativen und -programme durch, die neue Fragestellungen aus der 
Perspektive unterschiedlicher Weltregionen vergleichend und in deren gegen-
seitiger Verknüpfung bearbeiten. Es bietet neue Impulse für Forschung und 
Lehre in den Disziplinen und Regionalwissenschaften.

Forschungsprogramme und Initiativen

Mit seinen Forschungsprogrammen setzt und unterstützt das Forum längerfris-
tige inhaltliche Schwerpunkte. Die Programme am Forum bilden internationale, 
kollegartige Forschergruppen und arbeiten eng mit Universitäten, außeruniver-
sitären Forschungseinrichtungen und Museen zusammen. 

Mit der Berlin-Brandenburg Ukraine Initiative (BBUI) hat im Jahr 2015 eine 
neue Initiative ihre Arbeit aufgenommen und soll zu einem Forschungspro-
gramm weiterentwickelt werden. Die BBUI wird mit Veranstaltungen sowie 
Fellowships im akademischen Jahr 2016/2017 fortgesetzt. Sie zielt darauf ab, 
zu einer neuen Qualität der Ukraine- und Osteuropa-Forschung sowie zu einem 
öffentlichen Diskurs jenseits von nationalen, imperialen oder regionalen »Con-
tainern« beizutragen.

Art Histories and Aesthetic Practices. Kunstgeschichte und Ästhetische 
Praktiken diskutiert die Perspektiven und Konturen einer pluralen Geschichte 
der Kunst und künstlerischer Praktiken. Der Begriff der »ästhetischen Prakti-
ken« soll erlauben, Artefakte in ihren sozialen und kulturellen Kontexten und 
Dynamiken zu verstehen und sie, ausgehend von ihren Biographien, ihrer Über-
arbeitung, Ausstellung, Inszenierung oder Zerstörung, zu untersuchen. 
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Aus unterschiedlichen disziplinären Perspektiven (Islamwissenschaft, Philolo-
gie, Geschichte, Literaturwissenschaft, Politologie) erforscht Europa im Nahen 
Osten – Der Nahe Osten in Europa (EUME) die vielfältigen Rezeptions- und 
Übersetzungsprozesse, gemeinsame historische Vermächtnisse, Grenzziehun-
gen sowie die Mobilität von Personen und Ideen zwischen Europa und dem 
Nahen Osten.

Zukunftsphilologie: Revisiting the Canons of Textual Scholarship will zu 
einer Neubewertung des Kanons textbezogener Wissenschaft beitragen und 
bisher marginalisierte präkoloniale Philologien und Wissenschaft aus Asien, 
Afrika, dem Nahen Osten und Europa neu in den Blick nehmen. Im Zentrum 
der Aktivitäten des Programms steht die neue Zeitschrift Philological Encounters.

Die als Fellows eingeladenen Wissenschaftlerinnen und Wissenschaftler 
bleiben in der Regel für ein akademisches Jahr – von Oktober 2016 bis Juli 
2017 – am Forum und arbeiten im Rahmen der Programme an ihren eigenen 
Forschungsprojekten sowie an gemeinsamen Fragestellungen. Sie wirken 
bei der Entwicklung und Konzeption von Initiativen und wissenschaftlichen 
Veranstaltungen mit. Für die Dauer ihres Aufenthalts in Berlin sind die Fellows 
entsprechend ihres fachlichen Hintergrunds an Universitäten und Forschungs-
einrichtungen assoziiert.

Veranstaltungen und Initiativen 

Die Veranstaltungen und Initiativen des Forum Transregionale Studien erpro-
ben und testen neue Ideen und Projekte und tragen zu innerwissenschaftlichen 
Diskussionen und zum Transfer wissenschaftlicher Erkenntnisprozesse in 
verschiedene Öffentlichkeiten bei. Sie sollen zu einer nachhaltigen Etablierung 
transregionaler Lehr- und Forschungsansätze beitragen, indem etwa Anregun-
gen zur Weiterentwicklung von Forschungsfragen, Curricula oder Bezüge zu 
aktuellen gesellschaftspolitischen Fragen aufgegriffen und vermittelt werden. 

Seit 2015 hat das Forum, gemeinsam mit der Max Weber Stiftung – Deutsche 
Geisteswissenschaftliche Institute im Ausland, einen offenen Ideenwettbe-
werb ins Leben gerufen, um neue Themen und Fragestellungen für Explorative 
Workshops und Transregionale Akademien zu identifizieren und diese organi-
satorisch und konzeptionell umzusetzen. Das Forum unterstützt die Entwick-
lung von Forschungsthemen in einem internationalen und multidisziplinären 
Kontext.

Die diesjährige Jahrestagung »Making, Sustaining, Breaking—The Politics Of 
Heritage And Culture« findet vom 12. bis 14. Oktober 2016 am Karl Jaspers 
Centre for Advanced Transcultural Studies an der Universität Heidelberg statt.  
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Sie stellt sich Fragen des kulturellen Erbes in Zeiten, in denen Kultur entweder 
von politischen Diskursen um Identität und Staatsbürgerschaft entkoppelt, zur 
Begründung eines homogenen Nationalverständnisses benutzt oder der Zer-
störung ausgesetzt wird. Die Historikerin Nayanjot Lahiri (Ashoka University, 
Delhi) sowie der irakische Wissenschaftler und Schriftsteller Sinan Antoon 
(New York University, EUME-Fellow 2008/09, Fellow des Wissenschaftskollegs 
zu Berlin 2016/17) werden die Einführungsvorträge halten. 

Kommunikation und Publikationen

Das Forum bietet verschiedene Kommunikations- und Publikationsformate 
in gedruckter und digitaler Form. Dazu gehört die Reihe »Essays des Forum 
Transregionale Studien«, in der unsere Fellows Ergebnisse aus laufenden 
Forschungsprojekten online veröffentlichen können, zuletzt »Translating the 
Arab-Jewish Traditon: From al-Andalus to Palestine« von Yuval Evri. Außerdem 
publizieren wir ausgewählte Vorträge in deutscher Sprache in der Reihe »Fröh-
liche Wissenschaft« (Matthes & Seitz). Hier haben wir bislang Neil MacGregors 
Thesen über »Globale Sammlungen für globalisierte Städte« sowie Sheldon 
Pollocks Plädoyer für »Philologie und Freiheit« publiziert. Die Schriftenreihe 
wird 2016 mit dem Text »Islam und jüdisch-deutsche Selbstbestimmung« von 
Susannah Heschel fortgesetzt. 

Mehrere wissenschaftliche Blogs begleiten die Arbeit des Forums. »Trafo – 
Blog for Transregional Research« ist eine mehrsprachige Diskussions- und 
Informationsplattform, auf der sich unter anderem Interviews, wissenschaft-
liche Artikel, Beiträge aus der Forschung der Fellows, Konferenzberichte sowie 
aktuelle Calls for Papers finden. Das Blog »Transregional Academies« doku-
mentiert unsere Transregionalen Akademien. Über die Homepage des Forums 
besteht die Möglichkeit, unseren Newsletter zu abonnieren. Tagesaktuelle 
Informationen verbreiten wir über die sozialen Medien.

trafo.hypotheses.org 
academies.hypotheses.org 
facebook.com/forumtransregionalestudien 
twitter.com/transregionalis
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Leitung, Kooperation und Förderung

Der Vorstand des Forums besteht aus der Lateinamerika-Wissenschaftlerin 
Marianne Braig, dem Globalhistoriker Sebastian Conrad (beide Freie Universität 
Berlin), dem Afrika-Historiker Andreas Eckert (Humboldt-Universität zu Berlin), 
der Sinologin Barbara Mittler (Ruprecht-Karls-Universität Heidelberg) sowie 
der Arabistin Friederike Pannewick (Philipps-Universität Marburg). In wissen-
schaftlichen Angelegenheiten, insbesondere bei der Entscheidung über neue 
Programme und der Berufung von Fellows, berät sich der Vorstand mit einem 
international zusammengesetzten Wissenschaftlichen Beirat. 

Das Forum wurde im Oktober 2009 im Amtssitz der Stiftung Preußischer 
Kulturbesitz in Form eines eingetragenen Vereins gegründet. Mitglieder des 
Forums sind Universitäten und außeruniversitäre Forschungseinrichtungen 
aus dem gesamten Bundesgebiet. Hermann Parzinger, Präsident der Stiftung 
Preußischer Kulturbesitz, ist Vorsitzender der Mitgliederversammlung. Die 
Geschäftsstelle wird von Georges Khalil, dem Wissenschaftlichen Koordinator 
des Forums, geleitet.

Im Bereich der Internationalisierung, der Initiativen und der Wissenschafts-
kommunikation kooperiert das Forum mit der Max Weber Stiftung – Deutsche 
Geisteswissenschaftliche Institute im Ausland. Seit April 2013 unterstützt das 
Bundesministerium für Bildung und Forschung (BMBF) diese Kooperation und 
das Programm Art Histories and Aesthetic Practices im Rahmen der Pro-
jektförderung. Die Geschäftsstelle des Forums wird von der Senatsverwaltung 
für Wirtschaft, Technologie und Forschung gefördert. 2016/2017 wird EUME 
durch eine private Stiftung gefördert. Einige seiner Fellowships werden durch 
die Alexander von Humboldt-Stiftung, durch ein Programm der Volkswagen- 
und Mellon Stiftung sowie das Doha-Institut finanziert. Die Berlin-Brandenburg 
Ukraine Initiative wird teilweise durch die Marga und Kurt Möllgaard-Stiftung 
unterstützt. Zukunftsphilologie wird nach vierjähriger Unterstützung durch 
das Forum nun an der Freien Universität weitergeführt. In Fragen der allgemei-
nen Verwaltung arbeitet das Forum eng mit dem Wissenschaftskolleg zu Berlin 
zusammen.

Ausführliche Informationen über das Forum und seine Programme finden Sie 
unter forum-transregionale-studien.de.



8 The Forum Transregionale Studien: 
Programs and Fellows
 
 
The Forum Transregionale Studien is a research organization that promotes 
the internationalization of research in the humanities and social sciences. 
The Forum provides scope for collaboration among researchers with different 
regional and disciplinary perspectives, and an opportunity to test and develop 
research ideas and plans. It invites scholars from all over the world as Fellows 
and, since its founding in 2009, has devoted itself to the principle of “research 
with, not research on”.

Through its work the Forum aims to rethink the humanities and social 
sciences under the conditions of globalization. It responds both to increasing 
entanglements and the mobility of people and ideas, to fragmentations between 
and within societies, to the growing importance of area-based knowledge 
for reconsidered perspectives in the world, and the need for diversification of 
national canons and curricula.

In cooperation with universities and research institutions, the Forum carries 
out transregional initiatives and research programs that examine new 
questions by comparing and seeking to integrate different regional perspectives. 
It offers new impulses for research and teaching in disciplines and area studies.

Research Programs and Initiatives

With its programs, the Forum develops and supports long-term research 
themes. The programs at the Forum closely collaborate with universities, 
non-university research institutions, and museums to stimulate researchers in 
creating productive interdisciplinary working groups. 

The Berlin-Brandenburg Ukraine Initiative (BBUI) started its work in 2015 and 
will develop further into a full research program. In the academic year 2016/17 
the BBUI will continue to convene events and award fellowships. The initiative 
strives to help transform research on Ukraine and Eastern Europe and nourish 
a public discourse that goes beyond national, imperial or regional “containers”.

Art Histories and Aesthetic Practices. Kunstgeschichte und Ästhetische 
Praktiken discusses the perspectives and contours of a pluralized or global 
art history. The concept of “aesthetic practices” should permit artifacts to be 
grasped within their social and cultural contexts and dynamics and to analyze 
them with respect to their biographies, display, storage, oppression, reworking, 
or destruction.
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Europe in the Middle East—The Middle East in Europe (EUME) seeks to 
rethink key concepts and premises that link and divide Europe and the Middle 
East. Within the framework of research fields in the disciplines of Literature, 
Political Sciences, Philosophy, Urban and Islamic Studies, and Philology-
cum-Late Antiquity, the program attempts to recollect the demarcations and 
common historical legacies of Europe in the Middle East and the Middle East in 
Europe, as well as the mobility of people and ideas. 

Zukunftsphilologie: Revisiting the Canons of Textual Scholarship supports 
research in marginalized and precolonial textual practices and literary cultures 
with the aim of re-evaluating texts and scholarly traditions from Asia, Africa, 
the Middle East and Europe. The center of Zukunftsphilologie’s activities 
will be the new journal Philological Encounters.

Fellows are generally invited for one academic year – currently from October 
2016 to July 2017 – to work on their own research projects at the Forum. They 
are integrated in universities and research institutions in accordance with their 
area of specialization. The Fellows are engaged in the activities and initiatives 
of the Forum.

Events and Initiatives 

The Forum Transregionale Studien organizes initiatives and events that address 
important questions from a transregional perspective. The aim of its initiatives 
and events is to explore and test new ideas and projects and to contribute both 
to academic debates and disseminating scholarly knowledge to a broader public. 
The events and initiatives are intended to sustainably establish transregional 
approaches in teaching and research, for instance by giving impulses to 
the further development of curricula or by addressing current sociopolitical 
questions.

Together with the Max Weber Stiftung in 2015 the Forum initiated an open 
call for ideas to identify new topics and questions and to conceptualize them 
in explorative workshops and transregional academies. The Forum supports 
the development of research topics in an international and multidisciplinary 
context.

This year’s conference “Making, Sustaining, Breaking—The Politics of Heritage 
and Culture” will be held at the Karl Jaspers Centre for Advanced Transcultural 
Studies at the University of Heidelberg from 12 to 14 October 2016.  
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It will address questions of cultural heritage in times when culture is uncoupled 
from political discourses on identity and citizenship, when culture is used 
to reinforce national identities as homogenous, or when it is exposed to 
destruction. The historian Nayanjot Lahiri (Ashoka University, Delhi) and the 
Iraqi scholar and writer Sinan Antoon (New York University, EUME Fellow 
2008/09, Fellow of the Wissenschaftskolleg zu Berlin 2016/17) will deliver the 
keynote speeches.

Communication and Publications

The Forum offers both printed and digital communication and publication 
formats, such as the series “Essays of the Forum Transregionale Studien”, in 
which our Fellows can publish their latest research results online, most recently 
the former EUME Fellow Yuval Evri published an essay on “Translating the 
Arab-Jewish Tradition: From al-Andalus to Palestine/Land of Israel”. Moreover, 
we publish selected lectures in German in the series “Fröhliche Wissenschaft” 
(Matthes & Seitz). To date we have published Neil MacGregor’s lecture on 
“Globale Sammlungen für globalisierte Städte”, followed by Sheldon Pollock’s 
“Philologie und Freiheit”. This series will continue with Susannah Heschel’s 
text on “Islam und jüdisch-deutsche Selbstbestimmung” in 2016.

Several research blogs accompany the Forum’s work. “Trafo – Blog for 
Transregional Research” is a multilingual platform for discussion and 
information, that offers articles, interviews, the Fellows’ research results, 
conference reports, and calls for papers. The blog “Transregional Academies” 
has been documenting our winter and summer academies. Moreover, the 
Forum is active in social media and it is possible to subscribe to our newsletter 
on our homepage.

academies.hypotheses.org 
trafo.hypotheses.org 
facebook.com/forumtransregionalestudien 
twitter.com/transregionalis
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Direction and Funding

The Forum’s Board of Directors consists of Marianne Braig, Professor of 
Political Science and Latin American Studies; Sebastian Conrad, Professor of 
Global History (both Freie Universität Berlin); Andreas Eckert, Professor of 
African Studies (Humboldt-Universität zu Berlin); Barbara Mittler, Professor of 
Sinology (Ruprecht-Karls-Universität Heidelberg); and Friederike Pannewick, 
Professor of Arabic Studies (Philipps-Universität Marburg). An international 
Academic Advisory Board advises the Board of Directors on all academic issues 
concerning the Forum, particularly on new programs and the appointment of 
Fellows.

The Forum was founded as an association in fall 2009 in the office of the 
President of the Prussian Cultural Heritage Foundation. Members of the Forum 
are universities and non-university research institutions all over Germany. 
Hermann Parzinger, President of the Prussian Cultural Heritage Foundation, is 
the Chairman of the members’ assembly. Georges Khalil, Academic Coordinator 
of the Forum, heads the central office.

The central office is supported by the Berlin Senate Administration for 
Economy, Technology, and Research. In the field of internationalization, the 
Forum cooperates with the Max Weber Foundation – German Humanities 
Institutes Abroad. Since April 2013, the Federal Ministry of Education and 
Research has supported this cooperation and the Forum’s research program 
Art Histories and Aesthetic Practices. In 2016/17, EUME is funded 
by a private foundation. Some fellowships are financed by the Alexander von 
Humboldt Stiftung, the VolkswagenStiftung, the Mellon Foundation and 
the Doha Institute. The Berlin-Brandenburg Ukraine Initiative is partially 
funded by the Marga and Kurt-Möllgaard-Stiftung. Zukunftsphilologie is 
closely associated with the Freie Universität Berlin. With respect to general 
administration, the Forum collaborates closely with the Wissenschaftskolleg zu 
Berlin.

You can find further information about the Forum and its programs at forum-
transregionale-studien.de.
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Die Berlin-Brandenburg Ukraine Initiative wird von dem Historiker Andrii 
Portnov, long-term Fellow des Forum Transregionale Studien, geleitet. Die 
Initiative möchte zu einem besseren Verständnis der Situation in der Ukraine 
und ihrer benachbarten Staaten beitragen. Die zentrale Idee ist es, Ansichten 
und Analysen aus Osteuropa in die deutsche wissenschaftliche und allgemeine 
Öffentlichkeit zu vermitteln, die Alternativen zur Sprache des Nationalismus, 
der Rhetorik von »ethnischen Zonen« und »historischem Recht« anbieten. Das 
Projekt zielt darauf ab, bestehende Deutungsschemata und Terminologien zu 
überdenken, um zu einer neuen Sprache zu finden, die die Dynamiken sowohl 
des postsowjetischen Übergangs als auch der andauernden Transformation 
Europas besser beschreiben kann. In dem Vorhaben sollen die aktuellen Ereig-
nisse in der Ukraine in eine transregionale und interdisziplinäre Perspektive 
gestellt werden, um über den Vergleich und den Perspektivwechsel vereinfa-
chende Ost- und Westschemata zu überwinden. 

Die Initiative lädt WissenschaftlerInnen, JournalistInnen und Bürgerrechtsak-
tivistInnen aus der Ukraine und Osteuropa ein, mehrere Monate als Visiting 
Fellows in Berlin zu verbringen und Workshops, Podiumsdiskussionen sowie 
Vorträge zu organisieren und an ihnen teilzunehmen, um ihre Expertise und 
Erfahrungen auszutauschen. Die Initiative wird von Osteuropa-Wissenschaft- 
lerInnen an Universitäten und wissenschaftlichen Institutionen im Raum Ber-
lin-Brandenburg unterstützt und von der Marga und Kurt Möllgaard-Stiftung 
teilfinanziert.

Leitung: Andrii Portnov 
Kontakt: bbui@trafo-berlin.de 
Information: forum-transregionale-studien.de/bbui
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The Berlin-Brandenburg Ukraine Initiative is headed by the historian Andrii 
Portnov, long-term Fellow of the Forum Transregionale Studien. The Initiative 
aims to contribute to a better understanding of the situation in Ukraine 
and its neighboring countries. Taking Ukraine as a prism of Europe and as 
a complex cultural and political project, the central idea of the initiative is 
to offer alternative readings to the language of nationalism, the rhetoric of 
“ethnic zones” and “historical rights” surrounding current developments in 
this country and beyond. The project aims to re-assess existing interpretative 
schemes and terminology and to search for a conceptual language that is 
better able to describe the dynamics of both the post-Soviet transitional 
hybridity and the ongoing transformation of Europe, going beyond simplifying 
schemes of East and West. It sets Ukraine’s recent events in a transregional 
and interdisciplinary perspective in order to analytically grasp this borderland 
region. 

The Initiative invites scholars, journalists, and civil society activists from 
Ukraine and Eastern Europe to spend several months in Berlin as Visiting 
Fellows. They are encouraged to participate in and organize workshops, 
podium discussions, and public and university lectures. The Initiative is 
being supported by scholars from Eastern Europe at universities and research 
institutes in the Berlin-Brandenburg area and is partially funded by the Marga 
und Kurt Möllgaard-Stiftung.

Direction: Andrii Portnov 
Contact: bbui@trafo-berlin.de 
Information: forum-transregionale-studien.de/bbui
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Fellows 2016/2017

Andrii Portnov

is a historian of modern Ukraine. He is the initiator of the Berlin-Brandenburg 
Ukraine Initiative and a long-term Fellow of the Forum Transregionale Studien. 
Portnov specializes in intellectual history, historiography, and genocide and 
memory studies in Eastern and Central Europe. He has been a Guest Lecturer 
at the Humboldt-Universität zu Berlin since 2012. In 2015, he was awarded the 
Baron Velge Prize and conducted a series of lectures as International Chair for 
the History of the Second World War at the Free University of Brussels. In 2014-
2015, he was an Alexander von Humboldt Fellow at the Humboldt-Universität 
zu Berlin and the Zentrum für Zeithistorische Forschung Potsdam. In 2012-
2014, he was a Fellow at the Wissenschaftskolleg zu Berlin. He is a co-founder 
and co-editor of the Ukrainian intellectual web portal www.historians.in.ua. In 
the years 2007-2011, he lectured or conducted research at Cambridge, Helsinki, 
and Vilnius Universities, as well as at the Centre for Holocaust and Genocide 
Studies in Amsterdam and the Centre d’études des mondes russe, caucasien et 
centre-européen (CERCEC) in Paris. From 2006-2010, he was Editor-in-Chief of 
the academic journal Ukraina Moderna. 

Andrii Portnov graduated from Dnipropetrovsk (MA in History) and Warsaw 
(MA in Cultural Studies) Universities. He obtained his PhD in 2005 at the Ivan 
Krypiakevych Institute for Ukrainian Studies. His publications include the 
books Histories for Home Use. The Polish-Russian-Ukrainian Triangle of Memory 
(in Ukrainian, 2013; Yuri Shevelov Prize); Historians and their Histories. The 
Faces and Images of Ukrainian Historiography in the 20th Century (in Ukrainian, 
2011); Ukrainian Exercises with History (in Russian, 2010); Between “Central 
Europe” and the “Russian World” (in Ukrainian, 2009); Scholarship in Exile. 
The Scholarly Activity of Ukrainian Emigration in inter-war Poland 1919-1939 
(in Ukrainian, 2008; Jerzy Giedroyc Prize). Currently he is working on the 
biography of the city of Dnipropetrovsk.
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Ilya Kalinin

is an Associate Professor at the Department of Liberal Arts and Sciences at St.-
Petersburg State University. He obtained his PhD with a thesis titled “Russian 
Literary Utopia, XVIII-XX Centuries: The Philosophy and Poetics of the Genre” 
from Saint Petersburg State University (2002). His research focuses on early 
Soviet Russian intellectual and cultural history, practices of self-fashioning of 
the Soviet subject, and on the historical and cultural politics of contemporary 
Russia (post-Soviet social and cultural transformations; contemporary Russian 
politics of history; modernization/demodernization and politics of identity in 
contemporary Russia). He is editor-in-chief of the Moscow-based intellectual 
journal Emergency Rations: Debates on Politics and Culture (Neprikosnovennyj 
Zapas: Debaty o politike i culture) and two series of books published in the 
Moscow Publishing House “New Literary Observer”. He has published in a 
wide range of journals including Ab Imperio, Baltic Worlds, Sign Systems Studies, 
Social Sciences, Russian Literature, Russian Studies, Russian Studies in Literature, 
Slavonica, Wiener Slawistischer Almanach, New Literary Observer. His book 
History as Art of Articulation. Russian Formalists and Revolution is forthcoming 
with New Literary Observer Publishing House (Moscow). 

The Historical Imaginary and Resources of the 
‘Historical Past’: In Search of the Other, in Search of 
Boundaries 

The phenomena and conceptual approaches relating to postimperial and 
postcolonial subjects, hybrid identities, and the transnational framing of 
national histories are extraordinarily sensitive with regard to the categories of 
the border and the Other. Analysis of the historical imaginary (and its hybrid 
rhetoric) in these terms makes it possible to grasp those conceptual levels 
of the cultural and historical fields that are most characteristic for times of 
transformation. With the concept of the “historical imaginary” Kalinin refers 
not only to rhetorical devices and figures of speech. Rather, he proposes an 
attempt to describe fundamental levels of the historical consciousness and 
of those discourses that articulate it. The specificity of any metaphorical 
mechanism (including those of the historical imagination) is that, although it 
allows subjects of discourse to structure and construct reality in what appears 
to them as an objective, external form, it is also susceptible to a reverse 
engineering, that lays bare the characteristic means for discursive generation of 
that reality.  
In the present political circumstances, the analytical reconstruction and 
critique of this “reality,” the divergent visions of which led ultimately to war 
(including also a “war of words”) constitutes far more than simply an academic 
undertaking.
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Practices. Kunstgeschichte und 
Ästhetische Praktiken
Art Histories and Aesthetic Practices. Kunstgeschichte und Ästhetische 
Praktiken ist ein Forschungs- und Stipendienprogramm für kunsthistorische 
Forschung in einem transkulturellen bzw. globalen Horizont. Es schafft einen 
Dialograum, der es Wissenschaftlerinnen und Wissenschaftlern aus allen 
Kontinenten erlauben soll, die Perspektiven und Konturen einer pluralen 
Geschichte der Kunst zu diskutieren. 

Es wendet sich an Forscherinnen und Forscher der asiatischen, afrikanischen, 
australischen, europäischen, der nord-, süd- und zentralamerikanischen 
Kunstgeschichte, der Archäologie sowie anderer Disziplinen, die sich mit der 
Geschichte und Gegenwart der visuellen Kulturen befassen. Das Programm 
untersucht die Konnektivität weiter historischer Räume und verfolgt 
komparative Fragestellungen. Dies ermöglicht zugleich das Arbeiten in neuen 
Formaten und Experimentieren mit neuen Formen von Kooperation.

Der Begriff der »ästhetischen Praktiken« soll dazu einladen, Artefakte mit ihren 
Biographien sowie Transfer- und Transformationsprozesse in transkultureller 
bis postglobaler Perspektive zu untersuchen. Diese Fragen gelten den 
Dynamiken des Erzeugens und der Wahrnehmung von Dingen, Bildern und 
Architekturen, inklusive der Geschichte ihrer Ausstellung, Überarbeitung, 
musealen Aufbewahrung, Neuinszenierung oder Zerstörung. 

Art Histories and Aesthetic Practices bezieht soziologische, 
genderspezifische, historische, rechts- und religionswissenschaftliche, 
technische, philologische, linguistische, geografische, ökologische und 
wissenschaftshistorische Fragen in die transregionale Erforschung ästhetischer 
Praktiken ein. Dies erlaubt, Artefakte als Akteure oder Partizipanten in sozialen 
und kulturellen Dynamiken zu verstehen.

Art Histories and Aesthetic Practices strukturiert sich in vier 
thematische Felder: 1. Materialität und Technik; 2. Mobilität und Übersetzung; 
3. Narrative und Display; 4. Ort und Raum.

Das Programm zielt darauf ab, die Dichotomie einer formalen versus einer 
kontextuellen Analyse von Artefakten oder Objektkonstellationen zu 
überwinden. In diesem Sinn arbeitet es auf eine kunsthistorische Ökologie hin 
und schließt Museum Studies ein. 

Art Histories and Aesthetic Practices hat keine chronologischen oder 
geographischen Beschränkungen. Es ist in einem wissenschaftlichen Umfeld 
angesiedelt, das den Fellows und der Scientific Community erlaubt, mit 
Möglichkeiten zu experimentieren, sich der Geschichte visueller Kulturen und 
ästhetischer Praktiken in transkultureller Perspektive anzunähern.

Das Programm versteht sich als Angebot für eine intensivierte Zusammenarbeit 
kunsthistorischer Institutionen und Forschungseinrichtungen, die sich mit 
transkulturellen Fragestellungen befassen. 
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Innerhalb Berlins kooperiert Art Histories insbesondere mit den Staatlichen 
Museen, der Freien Universität, der Humboldt-Universität sowie dem ICI 
Berlin, Kulturlabor. Mit dem Cluster of Excellence »Asia and Europe in a Global 
Context« der Universität Heidelberg hat das Programm auf Bundesebene eine 
dreiteilige Veranstaltungsreihe »Art Histories and Terminologies« über das 
Problem der Sprache und Sprachfähigkeit einer transregional ausgerichteten 
Kunstgeschichte initiiert (siehe Workshop »Art Histories and Terminologies 
II«). Weitere Kooperationen mit Partnern aus dem Bundesgebiet und Europa 
sind in Vorbereitung, wie beispielsweise mit dem Deutschen Forum für 
Kunstgeschichte, Paris (Forschungsinstitut im Verbund der Max Weber Stiftung – 
Geisteswissenschaftliche Institute im Ausland). 

Art Histories and Aesthetic Practices wird vom Bundesministerium 
für Bildung und Forschung als Projekt am Forum Transregionale Studien 
gefördert. Es ist assoziiert mit dem Programm »Connecting Art Histories in the 
Museum«.

Leitung: Hannah Baader, Gerhard Wolf (KHI Florenz) 
Kontakt: arthistories@trafo-berlin.de  
Information: arthistories.de

Art Histories and Aesthetic 
Practices. Kunstgeschichte und 
Ästhetische Praktiken
Art Histories and Aesthetic Practices. Kunstgeschichte und Ästhetische 
Praktiken is a research and fellowship program which questions and transcends 
traditional disciplinary boundaries in a transcultural, global horizon. By 
creating a space of dialogue for scholars from all continents, it discusses the 
potential and contours of a plural history of art.

This program invites scholars from Islamic, Asian, African, Australian, 
European art histories and the art histories of the Americas as well as scholars 
from neighboring disciplines such as archaeology and other fields dealing with 
the history of visual cultures. Art Histories and Aesthetic Practices 
analyzes the connectivity of larger historical spaces and investigates artistic 
phenomena in a comparative approach, experimenting with new methodologies 
and forms of collaborative research.

The concept of “aesthetic practices”, introduced by the program, is an invitation 
to study artifacts with their biographies as well as processes of transfer and 
transformation in a transcultural, postcolonial and global perspective. 
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This includes the dynamics of the production and perception of things, 
images and architectures from the time of their creation to their subsequent 
apprehensions up to the present, also including their display, storage, 
oppression, reworking, or destruction. 

With the study of “aesthetic practices”, the program engages with sociological, 
gender-specific, historical, legal, religious, technical, philological, linguistic, 
geographical, ecological and scientific questions or dimensions. It allows us 
to understand artifacts as actors or participants in specific social and cultural 
dynamics.

Art Histories and Aesthetic Practices is structured along four thematic 
lines: 1. Materiality and Techniques; 2. Mobility, Transfer and Translation; 3. 
Narratives and Display; 4. Site, Space and Environment.

It thus aims to overcome the dichotomy of formal versus contextual approaches 
towards artifacts or constellations of objects. It promotes the concept of an art-
historical ecology and embraces Museum Studies.

Art Histories and Aesthetic Practices has no chronological or 
geographical constraints. Its scholarly environment is designed to enable 
and encourage both fellows and the wider community to experiment and 
refine transregional approaches to the history of visual cultures and aesthetic 
practices. 

The program is designed as means of intensive collaboration between art 
historical and research institutions dealing with transcultural questions. 
Among facilities in Berlin Art Histories and Aesthetic Practices primarily 
cooperates with the Berlin State Museums, the Freie Universität, the Humboldt-
Universität zu Berlin and the ICI Berlin. At the federal level and together with 
Heidelberg University’s Cluster of Excellence “Asia and Europe in a Global 
Context” the Art Histories program initiated the three-part series of events 
concerning the problem of language and faculty of speech in a transregionally 
oriented history of art (see the workshop “Art Histories and Terminologies 
II”). Further cooperation with partners throughout Germany and Europe are in 
preparation, e.g. with the German Center for the History of Art Paris (research 
institute in the network of the Max Weber Foundation – German Humanities 
Institutes Abroad).

Art Histories and Aesthetic Practices is funded by the German Federal 
Ministry of Education and Research as a project at the Forum Transregionale 
Studien. It is associated with the program “Connecting Art Histories in the 
Museum”.

Direction: Hannah Baader, Gerhard Wolf (KHI Florenz) 
Contact: arthistories@trafo-berlin.de  
Information: arthistories.de



19 Art Histories and Aesthetic Practices

Art Histories Fellows 2016/2017

Lamia Balafrej  

is an Assistant Professor of Art History at Wellesley College. She earned her 
PhD in Islamic Art History from the Université Aix-Marseille (Aix-en-Provence, 
France). She studied at the Ecole Normale Supérieure in Paris and holds degrees 
from Mohammad V University (Rabat, Morocco) and the Sorbonne (Paris, 
France). A specialist of Islamic art, her work touches upon a wide variety of 
topics, including cultural appropriation, iconoclasm and artistic reflexivity, 
with a transversal interest in the relationships between representation and 
materiality. Her current book project deals with metapictoriality in fifteenth-
century Persian painting. Her research has been supported by numerous 
fellowships and grants, including a Coleman Memorial Fellowship at the 
Metropolitan Museum of Art (New York) and a predoctoral fellowship at the 
Freer and Sackler Galleries of Art (Smithsonian Institution, Washington, D.C.).

The Mediation of Intricacy. Medium, Representation 
and Authorship in Late Fifteenth-Century Persian 
Painting

Persian manuscript painting is known for the density of its composition, the 
minuteness of its details and the linear precision of its motifs. These qualities 
emerged in the decades around 1400 and developed across the fifteenth and 
sixteenth centuries. Yet, the critical power of this visual mode has never been 
explored. Scholars have mainly highlighted either its decorative purpose or 
its effect of social distinction. Tentatively entitled The Mediation of Intricacy, 
Lamia’s book project proposes, in contrast, to explore intricacy as an active, 
metapictorial device, designed to fashion and mediate questions about the 
power of the artist and the meaning of art. Influenced by the culture of the 
majlis, an institutional gathering of patrons, literati and artists devoted to oral 
literary performances and debates, painters, she argues, devised a number of 
strategies to transform Persian manuscript painting into a medium for artistic 
representation and critical inquiry. These strategies include the proliferation 
of extra-textual forms and the execution of tiny details, including the artist’s 
signature. Playing with the limits between word and image, calligraphy and 
painting, image and reality, intricacy served, more specifically, to interrogate 
the ontological boundaries of painting.

 

Illuminated frontispiece from a 
copy of the Bustan by Sa‘di, ca. 
1488, Cairo, Dar al-Kutub, Adab 
Farisi 22, fol. 3b
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Lesley Nicole Braun

specializes in African popular dance performance, with a focus on Kinshasa, 
Democratic Republic of Congo. She is interested in the ways in which dance, 
in its embodied and symbolic forms, participates in the construction of an 
urban experience. She obtained her BA from McGill University, Montreal, and 
a combined MA in Performance Studies, Anthropology, and Communications 
from Concordia University, Montreal. She holds a PhD in Anthropology from 
Université de Montréal. Based on eighteen-months fieldwork in Kinshasa, her 
doctoral dissertation examined the world of popular concert dance in Kinshasa, 
and the ways in which professional dancers challenge the status and roles of 
women in Congolese society through increased visibility. She is the recipient 
of the Joseph-Armand Bombardier Doctoral Award (Social Sciences and 
Humanities Research Council), and her research has been funded by the Fonds 
de Rechereche Société et Culture du Québec, and the Wenner-Gren Foundation. 
Braun recently completed a postdoctoral fellowship in the Department of 
Comparative Human Development at the University of Chicago (2014-16). Her 
forthcoming articles focus on the relationship between African ballet and state 
patronage (2016), and material representations of dance in popular Congolese 
paintings.

Congolese Representations of the Female in Motion

Kinshasa, the capital of the Democratic Republic of Congo, is widely known 
throughout Africa and internationally for its virtuosic dancers. Images of dance 
circulate transnationally through mobile phones and the internet. In contrast 
to women in other African countries, women in Congo are surprisingly absent 
from channels of artistic production like literature and visual art. However, 
women are highly visible artistic agents in the realm of dance. In documenting 
contemporary Congolese dance aesthetics among female concert dancers 
(danseuses), Braun’s project engages with the roles that women assume as 
artistic cultural producers within the public space of postcolonial urban Congo. 
There is considerable anxiety surrounding the position of the concert danseuse 
in Kinshasa. She is often thought of as temptresses similar to the folkloric 
mystical female siren called Mami Wata. Images of Mami Wata resonate and 
circulate across borders, and sometimes inspire dance choreography. This 
project explores the relationship between contemporary images of danseuses 
and visual depictions of women in Congolese popular painting and sculpture. 
Braun focuses on the ways in which perceptions of danseuses are congruent or 
discordant with other visual representations of feminine figures circulating in 
the city.

Luba stool (Trésors d'Afrique, 
Musée de Tervuren).
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Peter Christensen

is Assistant Professor of Art History at the University of Rochester. His 
specialization is modern architectural and environmental history, particularly 
of Germany, Central Europe and the Middle East. He maintains a strong 
interest in infrastructure and its aesthetic histories. His book Germany and the 
Ottoman Railway Network: Art Empire, and Infrastructure is forthcoming from 
Yale University Press. Peter received his PhD from Harvard University. He has 
served as Wissenschaftlicher Mitarbeiter at the TU Munich (2012-2014). He 
holds a Bachelor of Architecture from Cornell University and a Master of Design 
Studies from Harvard University. Peter is the recipient of the Philip Johnson 
Book Award (2010) from the Society of Architectural Historians and grants 
from the NEH, Fulbright Foundation, and DAAD, among others. His writing has 
appeared in MUQARNAS, The Journal of the Society of Architectural Historians, 
The International Journal of Islamic Architecture, and Nineteenth-Century Art 
Worldwide, among others. He is the co-editor of (with Vimalin Rujivacharkul, 
Hazel Hahn and Ken Tadashi Oshima) Architeturalized Asia: Mapping a 
Continent Through History (HKU Press & University of Hawai'i Press, 2013) and 
(with Barry Bergdoll) Home Delivery: Fabricating the Modern Dwelling (MoMA, 
2008).

Germany and the Ottoman Railway Network:  
Art, Empire, and Infrastructure 

The Ottoman railway network, considered the pride of that empire’s 
modernizing impulses, was largely engineered by Germans. While it employed 
local builders and craftsmen, and advanced Ottoman goals of imperial 
consolidation and modernization, it also accelerated German influence in the 
region, and set the stage for an ambiguous form of colonialism. Historians 
have examined the railway for its clear political and economic importance, 
while architectural historians have focused on major architectural and urban 
changes of the era and how they represented modernization. However, no 
one has yet examined the relationship of the built environment to political 
agendas in this ambiguously colonial environment. This project looks at the 
politics surrounding the construction of railway stations, settlements, maps, 
bridges, monuments, and an archaeological canon within the context of the 
Ottoman railway network. Examining four discrete subsections of the Ottoman 
railways simultaneously, this book looks specifically at the goals of the agents 
involved in the railways’ realization from political, geographic, topographic, 
archaeological, constructional, architectural, and urban perspectives. Peter 
argues that the early internationalization of infrastructure construction 
bore some of the trademarks of imperialism while also syncretizing cultural 
difference in a new visual idiom that expressed emergent nationalisms as well 
as multiculturalist philosophy.

American Colony (Jerusalem), Arab 
boys working with picks on the 
Baghdad Railway. C. 1910. Library 
of Congress.
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Wulandani Dirgantoro

is a researcher on Indonesian modern and contemporary art. Her research 
interests are transnational feminisms, and trauma and memory in Indonesian 
modern and contemporary art. Her PhD dissertation on feminisms and the 
writing of art history in Indonesia will be published by Amsterdam University 
Press titled Feminisms and Indonesian Contemporary Art: Defining Experiences 
in Fall 2016. She has contributed to various art publications in Asia, Australia 
and UK on Indonesian modern and contemporary art. Wulandani recently 
participated in “Ambitious Alignments: New Histories of Southeast Asian Art”, 
a research project within the Connecting Art Histories initiative by the Getty 
Foundation with a project on affect and modern paintings in Indonesia during 
the 1970s.

Memory and the Avant-Garde:  
Trauma in Indonesian Visual Arts, 1970-1990

As the biggest democracy in Southeast Asia and the world’s most populous 
Muslim country, Indonesia has a vibrant art scene that draws its roots from 
traditional cultures, colonialism, religion and nationalist movements. Over 
the last decade Indonesian contemporary art has risen to be one of the key 
players in Southeast Asia’s regional art scene and, more recently, the global 
scene. Scholars on Indonesian art, however, have questioned whether the 
current positive atmosphere for Indonesian modern and contemporary art really 
illustrates a smooth transition between the global and the local in Indonesia 
and whether the interest in the here and now, conveniently put aside historical 
and political trauma that shaped Indonesian art history. 

This project intends to address these questions through an examination of the 
works of the avant-garde groups such as Gerakan Seni Rupa Baru Indonesia 
(Indonesian New Art Movement) and PIPA group that were active in the mid-
1970s to mid-1980s. In particular, how has the historical trauma of the anti-
communist killings of 1965/66 affected the artists and their art making? In 
what ways have Indonesian artists engaged with the trauma of 1965/66 during 
the height of the authoritarian regime?

GSRB first exhibition, 1975, TIM 
Gallery, Jakarta, Indonesia.
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Yanlong Guo

received his BA and MA from Sun Yat-sen University with a major in 
Archaeology, and a PhD in Art History from the University of British Columbia. 
His primary research focuses on the art and material culture of early imperial 
China (3rd century BCE-3 century CE). He is currently revising his doctoral 
dissertation, “Affordable Luxury: The Entanglements of Metal Mirrors in the 
Han Empire (202 BCE-220 CE)”, into a book manuscript. It investigates the 
massively and luxuriously consumed mirrors in the context of a monetized 
economy in early imperial China. His research explores the intersections of 
Art History, Archaeology and Economic History. He has excavated at various 
sites in Guangdong, Hubei, Henan and Shanxi provinces in China. Along with 
specializing in early Chinese art and archaeology, he has pursued research 
interests in contemporary Chinese art and the visual culture of science in order 
to understand the interactions between the past and present, and between 
sciences and the visual in the East Asian context. Yanlong served as the 
managing editor and translator for Yishu: Journal of Contemporary Chinese Art 
(Chinese version). He has published more than 100,000 words of academic 
translations in the field of contemporary Asian art.

Exotic and Domestic: The Consumption of  
Bronze Mirrors in Inner Asia (300 BCE – 300 CE)

Decades of archaeological excavations have led to the discoveries of a large 
number of mirrors from tombs that belonged to different ethnic groups in 
Inner Asia, a region roughly spanning from the Urals in the west to the Greater 
Khingan Range in the east, and from Lake Baikal in the north to the Great 
Wall in the south. These burials yielded a variety of metal mirrors—the Han 
mirrors, the Han-inspired mirrors, the grip mirrors—which arrived in places 
other than their origin through trades, raids, and tributes. Yanlong Guo will 
develop findings into an article, tentatively titled, “Exotic and Domestic: The 
Consumption of Bronze Mirrors in Inner Asia (300 BCE – 300 CE)”, which 
pushes forward a materialist perspective for approaching the early international 
history of consumption. It takes connected histories, rather than discrete 
national history, as the framework for inquiry of material circulations. Through 
a comprehensive examination of the consumption of the metal mirrors widely 
circulated in the “barbaric” lands of Inner Asia, this project provides a counter-
narrative that emphasizes flows of art without attributing artistic superiority to 
any agents of the encounter, either the “center” or the “periphery.”

Bronze mirror with ‘stars and 
clouds’ and ‘linked arcs’, Altai 
region, 2th - 1th century BCE, 9.9 
cm, 129 g. Museum of Archaeology 
and Anthropology of the Altai, 
Altai State University, Accession 
Number: 181/918.
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Monica Juneja* 

holds the Chair of Global Art History at the University of Heidelberg. She has 
been Professor at the University of Delhi, held visiting professorial positions 
at the Universities of Hannover, Vienna, the Emory University, Atlanta and 
the University of Zurich. She was recently Resident Scholar at the Getty 
Research Institute, Los Angeles. Monica Juneja’s research and writing focus 
on transculturality and visual representation, disciplinary practices in the art 
history of Western Europe and South Asia, gender and political iconography, 
architectural history of South Asia, Christianisation and religious identities in 
early modern South Asia. Her book in preparation is entitled Can Art History be 
made Global? A Discipline in Transition, which is based on the Heinrich Wölfflin 
Lectures which Monica Juneja delivered at the University of Zurich (2014). She 
edits the Series Visual and Media Histories (Routledge), is on the editorial board 
of Visual History of Islamic Cultures (De Gruyter), Ding, Materialität, Geschichte 
(Böhlau), History of Humanities (University of Chicago Press) and co-editor of 
Transcultural Studies. She has recently co-curated the exhibition Mensch.Natur.
Katastrophe. Atlantis bis heute, Reiss-Engelhorn-Museen, Mannheim 2014-15. 
Presently she is working in an advisory capacity in the program “Museum 
global?” with the Kunstsammlung Nordrhein-Westfalen, Düsseldorf and in the 
initiative “Europa-Welt” of the Staatliche Kunstsammlungen Dresden.

Can Art History be Made Global?  
A Discipline in Transition

This book project has grown out of the Heinrich Wölfflin Lectures Monica 
Juneja delivered at the University of Zurich. It is intended as a critical response 
to positions that have impacted art history in the wake of the “global turn”. The 
move to incorporate different regions of the world within a framework of shared 
questions poses several challenges while searching for explanatory paradigms 
to adequately deal with the tension between cultural difference and historical 
connectivity. Engagement with difference encompasses processes such as 
accommodation, partial absorption, or refusal, without however producing 
synchronicity. What constitutes the “commensurable”? Is that a category 
which depends on the intellectual and philosophical positions of modern 
scholarship? These questions are grounded in Professor Juneja’s specific 
research on South Asia view to querying whether the investigation of art history 
from a perspective outside of the West, though shaped through interaction 
with travelling Western concepts, can challenge us to rethink some of the 
discipline’s epistemologies and rethink practices fundamental to art historical 
investigation – such as vision, materiality and canonical values – that have 
undergone erasure or flattening due to the diffusion of modern disciplinary 
taxonomies across the globe.

*Guest Scholar

Ernst Grosse, Die Anfänge der 
Kunst, Freiburg 1894.
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Gül Kale*

holds a PhD from McGill University’s Architectural History and Theory 
Program (2014). She was trained as an architect at the Istanbul Technical 
University and received her MArch degree (ITU). After obtaining a post-
professional MArch degree from McGill University she began her doctoral 
studies. She has been a visiting scholar at Harvard University (Spring 2008). 
Her dissertation “Unfolding Ottoman Architecture in Writing: Theory, Poetics, 
and Ethicsin Cafer Efendi’s ‘Book on Architecture’” examined the intersections 
between architectural, artistic, and scientific concepts and practices. In the last 
two years, she has been a research associate at McGill University and a lecturer 
in Istanbul. She is the recipient of fellowships from organizations such as the 
Max van Berchem Foundation and the Society of Architectural Historians.

Artifacts as Sources of Wisdom and Wonder: 
Intersections between Ottoman Books on Architecture 
and European Travel Narratives in the Seventeenth 
Century

As an Art Histories and Aesthetic Practices Fellow, Kale will refine some 
of the findings of her doctoral work and complete her book manuscript. Based 
on intersecting transcultural experiences conveyed in Ottoman writings on 
architecture and European travel narratives, and comparative scientific and 
philosophical discourses on the sources and means of knowledge, her project 
will explore the public display and cross-cultural reception of artworks in the 
early modern Istanbul. She will examine how Ottoman narratives on artworks 
overlapped with the depiction of Ottoman objects in European sources due to 
shared experiences of public spaces and mutual interests in ancient as well 
as contemporary artifacts following their mediating roles in the production of 
knowledge in the early modern Ottoman World and Europe. The inherent link 
between new public spheres, artistic experiences, and philosophical discourses 
in the Ottoman world, interwoven with the seventeenth-century European 
scientific and cultural interests in the East allowed for transcultural encounters. 
She aims to offer a new perspective in regard to how and why the reciprocal 
appreciation of artworks, which was intertwined with the creation of new 
public spaces, engendered the cross-cultural spaces of motion, interaction, and 
transformation and were eventually translated into writing. 
 
*Associated Fellow 

 
 
 

Lectern inlaid with mother-
of-pearl, c.17th century, The 
Museum of Turkish and Islamic 
Arts, Istanbul. Photo: Gül Kale.
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Dipti Khera* 

is Assistant Professor of South Asian Art at the Department of Art History and 
the Institute of Fine Arts at New York University. She earned her PhD in Art 
History and her MA in Museum Anthropology from Columbia University. She 
is presently writing a book and developing an exhibition with the Arthur M. 
Freer and Sackler Galleries, Washington, D.C., and the City Palace Museum, 
Udaipur, that reveal the major shift in Indian art represented by Udaipur 
painters’ engagement with conceptualizing place, representing reality, and 
imagining territoriality. Along with specializing in premodern and early modern 
South Asian architecture and Indian Painting, she has pursued research 
interests in nineteenth-century design, modern architecture, and contemporary 
heritage landscapes in order to understand the longer history of cross-cultural 
exchanges in the visual, material, and built worlds of the subcontinent. 
Her publications include “‘Designs to Suit Every Taste’: P. Orr and Sons and 
Swami silver,” in Delight in Design: Indian silver for the Raj and “Engraved Epics: 
Ornamented Metal Objects,” in Treasures of the Albert Hall. Her recent research 
has been supported by fellowships awarded by the Center for Advanced Study 
in the Visual Arts, the Metropolitan Museum of Art, the American Institute of 
Indian Studies, and Yale University.

Feeling of a Place: Art, Affect and Authority  
Between Mughal and British Empires

Painters from the city of Udaipur in Northwestern India specialized in picturing 
places—the courtly worlds and cities of rajas, sacralized landscapes of many 
gods, and bazaars bustling with merchants, pilgrims, and craftsmen. As a 
fellow Khera will write her book Feeling of a Place: Art, Affect and Authority 
Between Mughal and British Empires, which interprets the major aesthetic, 
epistemic and political shifts that shaped the art of place and landscape from 
late seventeenth to mid-nineteenth century South Asia. What did it mean for 
painters to envision the feeling of a place? How did painters forge sentimental 
ways to attach themselves and their audiences to particular locales and to 
constitute the effective power of diverse patrons? By tracing the circulation 
of people, objects and ideas within local and global circuits from hitherto 
unexamined place-centric pictures, this book questions the disciplinary 
boundaries that divide arts and histories of courtly, pilgrimage, mercantile and 
Indo-British worlds. The connections painters established across the spheres 
of art, architecture, literature, politics, trade and religion, in turn, challenge the 
divisions that shape our disciplinary frameworks.

*Associated Fellow

Ghasi, Jawan Singh of Udaipur 
receiving Lord William Cavendish 
Bentick, Governor General of India, 
Ajmer Durbar held on February 
8, 1832, ca.1832. 189 x 128 cm. 
Gift of the Alvin E. Friedman-
Kien Foundation, Inc., in honor of 
Dr. Bertram H. Schaffner’s 90th 
Birthday, Accession Number: 
2002.34. Courtesy of Brooklyn 
Museum of Art, New York.
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Venugopal Maddipati

is Assistant Professor at the School of Design at Ambedkar University, Delhi. 
He is currently working on his monograph titled Architecture as Weak Thought: 
Gandhi, Wardha and Presentism in Colonial and Post Colonial India. This 
monograph, which comes out of Venugopal’s post-PhD fieldwork and archival 
research, will explore the intersections, over the course of the twentieth 
century, between Gandhism, architecture and contemporaneity in the district 
of Wardha in Central India. He has recently published two essays, one on 
the contemporary artist Simon Starling’s interpretation of the architectural 
patronage of Yashwant Rao Holkar, the erstwhile Maharaja of Indore, and 
another, in the Sarai 09 Reader, on aging and material transformations in urban 
architecture, particularly in the context of the work of the architect Charles 
Correa, and the contemporary artist Asim Waqif. His current work relates to the 
intersections between traditions of water-harvesting, architecture and visibility 
in contemporary Indian art. He is working on an edited volume (Liquescent 
Materiality: Water in Global South Asia, 1500-2000) along with Sugata Ray, 
University of California, Berkeley. In addition, he is also working on a second 
monograph on architecture and geology in late nineteenth-century South Asia.

Deccanizing the Absolute: Deep Time in the 
Nineteenth-Century Imagination of Buddhist and 
Islamicate Architecture: Bhaja, Karle, Bedsa, Girar and 
Ajanta

One of the more peculiar aspects of nineteenth-century British colonial writing 
on the Deccan plateau in central India, relates to its emphasis on how the region’s 
pre-modern patrons of architecture and material culture, had superposed their 
perceptual imagination of organic material, upon basalt. Be it in the writings of 
the architectural historian James Fergusson, or that of the geologists Stephen 
Hislop and Robert Hunter, one finds considerable emphasis on how the creation 
of an architectural or material culture in such diverse shrines as Girar, Bhaja, 
Karle, Ajanta and Ellora, was premised on the semiological obscuring of the 
materiality of the very stone constituting those shrines. Maddipati’s research 
examines the peculiar ways in which this British colonial emphasis on a human 
semiological obscuring of stone in the pre-modern period, arose in conversation 
with the then emerging conception of a more absolutist deep history of the 
Deccan that transpired beyond semiology or even histories grounded in human 
or divine necessity. More significantly, he explores how the emergence, in the 
British colonial imagination, of pre-modern architectural and material cultural 
semiological systems, did not merely reference the emergence of human reason 
in the Deccan region. Rather, in the British colonial imagination, the emergence 
of semiological systems was, paradoxically, itself an entirely contingent event, in 
keeping with the progression of an unreasonable time in which pure contingency 
reigned absolutely. 

Chaitya (Worship Hall) at Karle: 
Circa 1st century CE to early 2nd 
century CE. Photo: Venugopal 
Maddipati.
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Combiz Moussavi-Aghdam*

is a Researcher at the Education Committee, Association of Iranian Painters 
and Assistant Professor at the Art University in Tehran. He received his PhD 
in Art History and Visual Studies at the University of Manchester in 2009. His 
thesis, titled “Entropy: Between Artistic Form and Formlessness; With Special 
Reference to Contemporary Iranian Art”, is about the ways in which the concept 
of entropy could be applied to modern and contemporary art, particularly in the 
Iranian context. Since the end of his PhD, Moussavi-Aghdam has continued 
to work on the modern narratives of art history and aesthetics in Iran and 
the ways they have been adopted, reinterpreted and transformed in their new 
context. His articles on the above topics, have been published in the British 
Journal of Middle Eastern Studies and Artomorrow. In the last three years, he held 
presentations at universities in Beirut, Berlin, Sharjah, Tehran, Washington, 
D.C., and Yerevan.

Iranian Art in the 1960s: An Alternative Modernism?

Mapping the historical context in which “modern art” developed in Iran, this 
project aims to examine the ways in which modernist aesthetic values were 
perceived, appropriated and transformed within the socio-cultural context 
of modern Iran. Since the development of the modern nation-state in early 
twentieth-century Iran, artists have produced their art in relation to the 
“other” West and in search of indigenisation and authenticity. Combining local 
concerns with modernist values, such efforts finally led to the formation of 
modernist trends during the 1960s that reflected the power dynamics between 
the Pahlavi state, the intelligentsia and the laypeople in the face of Western 
modernity. The process of precipitate modernisation also brought the notions of 
historical temporality and contemporaneity to the fore. In this research, Combiz 
Moussavi-Aghdam intends to show the ways in which both aesthetic and socio-
political axioms of modernism were adopted and translated by Iranian artists 
and cultural custodians alike, to develop a “national art”, nowadays associated 
with the idea of “alternative modernism”. In line with his previous study on the 
ideological aspects of art historical narratives in modern Iran, he will focus on 
the idea of “alternative modernism” and, considering the notion of historicity 
and temporality, examine the applicability of post-colonial theories in this 
context. His final intention is to publish a book on the above-mentioned areas.

*Short-term Fellow

Poster of the First Tehran Biennal,   
1958.
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Sarada Natarajan

taught Art History and Theory at the Fine Arts and Theatre Arts Departments 
of the University of Hyderabad, India for 14 years. She is now Visiting Professor 
at Shiv Nadar University in Uttar Pradesh. Sarada received both her MA and 
PhD degrees in Art History from the Maharaja Sayajirao University in Baroda. 
Her areas of academic interest include ancient and medieval Indian sculpture 
and iconography, art historiography, phenomenology, material culture 
studies and art history pedagogy. Her paper on art history teaching titled “Art 
History for Artists: Experiments from an Indian University” was presented in 
absentia at the College Art Association Annual Conference, New York, 2015. 
Her publications include a monograph, Watering the Neighbour’s Plant: Media 
Perspectives on Female Infanticide in Tamil Nadu, and the articles “Indian Art 
History and the Great Divides” in The Study of Aesthetics: The Indian Perspective 
(2007) and “The Visual and the Material in Coomaraswamy’s Art History” in 
Art, Aesthetics and Philosophy: Reflections on Coomaraswamy, (2015). A trained 
vocalist, Sarada experiments with music and voice for theatre. She is also 
involved with evolving creative pedagogical strategies for schoolchildren in 
India. She writes and illustrates for children.

Artistic Agency and Pre-modern Indian Sculpture: 
Towards a View ‘from Below’

Sarada Natarajan plans to address one crucial question that was opened up 
in the course of her doctoral research on the sculptural historiography of pre-
modern India. What would the history of pre-modern Indian sculpture look 
like if it were rewritten from the point of view of making, of facture? Given the 
immutable fact that most sculptural practice in pre-modern India was practiced 
collectively and anonymously, what are the ways of ‘reimagining’ artistic agency 
into Indian sculptural historiography without compromising the credibility 
of the historical account? Deploying an array of insights from fields that have 
not yet touched mainstream art history in India—primarily phenomenology, 
material culture studies and post-processual archaeology, is one approach 
that the present project will use to construct a theoretical framework for 
understanding artistic agency in the Indian context. A systematic exploration of 
recent developments in the study of agency in the context of medieval European 
art, where the material circumstances of art production were similar in many 
respects to the Indian case, will serve to further broaden the base of this theory 
project.
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Márton Orosz

is Curator of the Collection of Photography and Media Arts at the Museum 
of Fine Arts in Budapest where he is also the Acting Director of the Vasarely 
Museum affiliated to the same institution. There, he recently curated “Time 
Landscape. Alan Sonfist and the Birth of Land Art”; “Nathan Lerner: Photo-
Eye”; “Film Experiments Brought to Light”, and “Hungarian Artists and the 
Computer”. He earned his PhD in Art History at the Eötvös Loránd University in 
Budapest. During his studies, he was Terra Fellow at Smithsonian American Art 
Museum in Washington, D.C. and Gyorgy Kepes Fellow for Advanced Studies 
and Transdisciplinary Research at MIT. His publications range across fields 
such as the history of photography, motion pictures and collecting. His essay on 
Gyorgy Kepes’ Polaroid experiments appeared in AR – Artistic Research (Koenig 
Books) and his study on the European abstract animated film industry of the 
1930s in Regarding the Popular (European Avant-Garde and Modernism Studies). 
Recent public appearances include a paper in the “Exile” session of the College 
Art Association’s 104th annual conference, in which he addressed Gyorgy 
Kepes’ seemingly innocuous abstract art produced at the epicenter of the Cold 
War United States military–industrial complex.

Visual Studies in the Cybernetic Age:  
Human Solidarity and Engineered Civilization in  
Gyorgy Kepes’ Socially-Oriented Media Art Practice

Márton Orosz will conduct a comparative study focusing on the Hungarian–
American artist Gyorgy Kepes’ social commitment to the optical message. 
Kepes’ program, termed “education of vision”, referred to an attempt to use 
advancement in science to democratize the act of looking. By addressing this 
idea, Orosz will shed light on the practical applications of Kepes’ concept-
oriented design pedagogy, experiments in which he juxtaposed “L’imagination” 
with “L’entendement”, the visual and the intellectual functions of perception. 
By linking the genealogy of image science to language-oriented conceptions 
on vision in mid-century Modernism, Orosz’s proposal will examine the 
artist’s contributions to avant-la-lettre visual study initiatives that regarded 
psycho-physical and neurobiological aspects of vision as a path to encyclopedic 
knowledge. Having analyzed Kepes’ program, this will be connected to the 
holistic integration of disciplines in art, science and technology in projects 
such as the Center for Advanced Visual Studies he founded in 1967 at MIT. A 
historical precursor for community based art practices, the Center came into 
existence in the wake of market oriented capitalist structures. Orosz’s project 
aims to be the first critical biography ever written on Kepes. 

Cover of Gyorgy Kepes’book 
Language of Vision (Chicago, Paul 
Theobald, 1944).
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Sanja Savkic

has been trained as an Art Historian and is familiar with approaches from 
anthropology of art and visual studies. This cross-disciplinary approach has 
been fructiferous for her ongoing research that has been concerned mainly 
with the ancient Maya art and architecture. Her work has received considerable 
interest of the general public, as shown by the invitations she has received 
to give talks at various cultural institutions. As for the academic recognition 
of her work, both her master’s thesis and doctoral dissertation were awarded 
honorable mention; for her achievements during her doctorate in Art History 
at the National Autonomous University in Mexico (UNAM), she was honored 
as the most distinguished graduate in 2012. Her dissertation concerned visual 
configurations of the Late Preclassic Maya art at San Bartolo, Guatemala. Savkic 
concluded a postdoctoral stay at the UNAM’s Institute of Anthropological 
Research, developing the project about the practice of construing edifices and 
larger architectural complexes by superposing new building programs on top 
of the previous ones at two Maya major sites. She has participated in projects 
concerning art, architecture, museum culture, languages and writing systems 
in the Americas; done fieldwork in Mexico and Guatemala, and has experience 
in archaeology excavations.

Engaging Preclassic Maya Visual Configurations at  
San Bartolo, Guatemala 

This research aims to examine how the Late Preclassic Maya from the 
ancient city of San Bartolo, Guatemala, interacted with their past by means of 
materialized forms, exploring particularly how they created narratives through 
architecture, sculpture and mural painting, as means of making contact with 
ancestors and shaping the past, formulating the connections between past 
and present. Other important questions to answer are about the way objects 
are displayed in space, their visibility and perception, images they portray, 
and the relation between these images with the objects’ physical forms and 
materiality; how they may have inspired interaction and movement; how people 
engaged with them in changed contexts (e.g. new architectural phase with new 
visual configurations); and how they articulated with the ancient Maya beliefs, 
mythology, rituals, and power. This work is inspired by Sanja Savkic’s doctoral 
dissertation “Valores plástico-formales del arte maya del Preclásico tardío a 
partir de las configuraciones visuales de San Bartolo, Petén, Guatemala (UNAM, 
2012), and it is her intention to write a book as a substantial contribution to 
enrich a comprehension of the ancient Maya art and architecture, especially 
those created at San Bartolo.

3rd, 6th, 7th architectural phases, 
Pyramid of the Paintings San 
Bartolo, Guatemala. Image: 
Massimo Stefani, 2015.
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Nahe Osten in Europa (EUME)
 
 
Die Leitidee von Europa im Nahen Osten – Der Nahe Osten in Europa 
(EUME) ist die Erforschung der historischen, politischen, religiösen, sozialen 
und kulturellen Verflechtungen und Grenzziehungen zwischen Europa und 
dem Nahen Osten. Gegenüber einem Denken in Gegensätzen und Dichotomien 
sollen die vielfältigen Rezeptions- und Übersetzungsprozesse, gemeinsame 
historische Vermächtnisse sowie die Mobilität von Personen und Ideen ins 
Blickfeld treten. EUME wurde 2006 als gemeinsames Forschungsprogramm 
der Berlin-Brandenburgischen Akademie der Wissenschaften (BBAW), der 
Fritz Thyssen Stiftung und des Wissenschaftskollegs zu Berlin begründet und 
steht in der Tradition des von 1996 bis 2006 vom Land Berlin und dem BMBF 
geförderten Arbeitskreises Moderne und Islam (AKMI). Seit September 2011 
wird EUME als Programm am Forum Transregionale Studien weitergeführt.

EUME integriert fünf Forschungsfelder, die an Bruchlinien nationaler, 
religiöser oder kultureller Vorverständnisse ansetzen. Aus unterschiedlichen 
disziplinären Perspektiven (Islamwissenschaft, Philologie, Geschichte, 
Literaturwissenschaft, Politologie) zielt EUME darauf ab, die Bedeutung 
der Forschung zu außereuropäischen Kulturen und Gesellschaften für die 
Differenzierung der Geistes- und Sozialwissenschaften unter den Bedingungen 
globaler Verflechtungen deutlich zu machen. 

— So wird im Forschungsfeld Der Koran als Text einer gemeinsamen Antike und 
geteilten Geschichte (Angelika Neuwirth) der Gründungstext des Islam innerhalb 
der religiösen Landkarte der Spätantike lokalisiert und eine Historisierung 
seiner Entstehung mit seiner Rezeption und Wahrnehmung in Europa und dem 
Nahen Osten verbunden.

— Mobile Traditionen: Vergleichende Perspektiven auf die nahöstlichen Literaturen 
(Friederike Pannewick und Samah Selim) ist literaturwissenschaftlich 
ausgerichtet und untersucht nahöstliche Literaturen im Hinblick auf national-
philologische Kanonbildungen und literarische Verflechtungen mit den 
Literaturen anderer Regionen.

— Städtevergleich: Urbaner Wandel im Mittelmeerraum und angrenzenden 
Regionen (Ulrike Freitag und Nora Lafi) möchte aus dem Blickwinkel der 
historischen Erfahrungen soziokultureller, ethnischer und religiöser Differenz 
in den Städten am Mittelmeer und dem Indischen Ozean zur Debatte über 
Pluralismus, Migration, Staatsbürgerschaft und Zivilgesellschaft beitragen. 

— Politisches Denken im modernen Islam: Nahöstliche und europäische 
Perspektiven (Gudrun Krämer) thematisiert moderne islamische Ideen und 
Konzepte im Kontext der zeitgenössischen Diskurse um Moderne, Säkularität 
und Gerechtigkeit. 
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— Tradition und die Kritik der Moderne: Säkularismus, Fundamentalismus und 
Religion aus nahöstlichen Perspektiven (Amnon Raz-Krakotzkin) ist darauf 
ausgerichtet, Schlüsselbegriffe der Moderne im Horizont nahöstlicher 
Erfahrungen zu durchdenken, um zu inklusiven Vorstellungen von Politik und 
Gesellschaft beizutragen.

Im Zentrum von EUME steht ein Postdoktoranden-Programm, das jedes Jahr 
Postdoc-Fellows, insbesondere aus dem Nahen Osten, aber auch aus den 
USA, Afrika, Südasien und anderen europäischen Ländern, für die Dauer 
eines akademischen Jahres nach Berlin einlädt, um an ihren selbstgewählten 
Forschungsvorhaben zu arbeiten. Die EUME Fellows sind entsprechend 
ihrer disziplinären Ausrichtung assoziiert am Corpus Coranicum (BBAW), 
dem Zentrum Moderner Orient, der Friedrich Schlegel Graduiertenschule für 
literaturwissenschaftliche Studien, der Berlin Graduate School Muslim Cultures 
and Societies, und dem Zentrum für Literatur- und Kulturforschung Berlin 
sowie den Instituten für Islam- und Politikwissenschaft und dem Seminar 
für Semitistik und Arabistik der Freien Universität Berlin. Ein gemeinsames 
Berliner Seminar bringt die Interdependenzen der Forschungsfelder zur 
Geltung. In Arbeitsgesprächen, Workshops und Sommerakademien können 
spezifische Fragestellungen innerhalb der Forschungsfelder vertieft werden.

Seit den Anfängen des Arbeitskreises Moderne und Islam (AKMI) im Jahr 
1996 forschten über 170 Postdocs als Fellows des AKMI oder von EUME 
ein Jahr in Berlin. Internationale Workshops trugen zur Erweiterung der 
wissenschaftlichen Kontakte bei. Komplementär zu den Aktivitäten in 
Berlin wurden seit 1996 jährlich Sommerakademien und Workshops in der 
Region abgehalten. So führte das Programm seit 1996 insgesamt mehr als 
2000 Wissenschaftlerinnen und Wissenschaftler aus Deutschland, Europa, 
den USA und arabisch und muslimisch geprägten Ländern und Israel 
über wissenschaftliche Debatten zu Themen wie Konzepte von Recht und 
Ordnung, zu Grenzziehungen in religiösen Traditionen, zum Zusammenleben 
von Menschen unterschiedlicher sozialer, ethnischer und kultureller 
Herkunft in den Städten des Mittelmeerraums, zu Kanonisierungsprozessen 
in Literatur und Geschichtsschreibung, zu Fragen der Hermeneutik, zu 
Grenzziehungen zwischen Christentum, Judentum und Islam, zur Bedeutung 
von Exil und Rückkehr im palästinensischen und israelischen Diskurs, 
der Rolle von Kunst und Kultur im politischen Prozess oder der Mobilität 
von Personen und Ideen zusammen. Nahezu alle ehemaligen Fellows 
und Sommerakademieteilnehmerinnen und -teilnehmer erhielten in der 
Zwischenzeit Assistenzprofessuren oder Professuren an Universitäten. Die 
Mehrzahl ist an Universitäten im Nahen Osten tätig.  
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EUME wird von einem Kollegium verantwortet, das derzeit aus Ulrike Freitag 
(Zentrum Moderner Orient), Cilja Harders (Sprecherin des Kollegiums; Freie 
Universität Berlin), Kader Konuk (Universität Duisburg-Essen), Gudrun Krämer 
(Freie Universität Berlin), Nora Lafi (Zentrum Moderner Orient), Angelika 
Neuwirth (Freie Universität Berlin), Rachid Ouaissa (Philipps-Universität 
Marburg), Friederike Pannewick (Philipps-Universität Marburg), Amnon 
Raz-Krakotzkin (Ben-Gurion University, Beer Sheva), Samah Selim (Rutgers 
University) und Stefan Weber (Museum für Islamische Kunst, Berlin) besteht.

Koordination: Georges Khalil 
Kontakt: eume@trafo-berlin.de  
Information: eume-berlin.de

Europe in the Middle East—
The Middle East in Europe 
(EUME)
Europe in the Middle East—The Middle East in Europe (EUME) is a 
multi-disciplinary research program at the Berlin-based Forum Transregionale 
Studien. EUME seeks to rethink key concepts and premises that link and divide 
Europe and the Middle East. Within the framework of five research fields in 
the disciplines of Literature, Political Philosophy, Urban History, Philology-
cum-Late Antiquity, and Islamic Studies, the program attempts to recollect 
the legacies of Europe in the Middle East and of the Middle East in Europe in 
an inclusive way that aims to do justice to their entanglements. The program 
creates a platform that rests upon the idea of “learning communities” (Wolf 
Lepenies) and the principle of “research with rather than research on”. It allows 
for the invitation of post-doctoral researchers, the organization of regular 
seminars, lectures, workshops and summer academies, that strengthen and 
modify existing research groups and contexts in Germany, beyond academic 
circles.

The program draws on the international expertise of scholars in and outside 
of Germany and is embedded in university and extra-university research 
institutions in Berlin. EUME was initiated in 2006 by the Berlin-Brandenburg 
Academy of Sciences and Humanities, the Fritz Thyssen Foundation and 
the Wissenschaftskolleg zu Berlin and builds upon the previous work of the 
Working Group Modernity and Islam (1996-2006) at the Wissenschaftskolleg 
zu Berlin. EUME supports and rests upon five interconnected research fields: 
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— Perspectives on the Qur'an: Negotiating Different Views of a Shared History 
(Angelika Neuwirth) situates the foundational text of Islam within the religious 
and literary landscape of late antiquity, early Islamic History and Arabic 
philology, and combines a historicization of its genesis with an analysis of its 
hermeneutics, its reception and perception in Europe and the Middle East.

— Travelling Traditions: Comparative Perspectives on Near Eastern Literatures 
(Friederike Pannewick and Samah Selim) reassesses literary entanglements and 
processes of translation and canonization between Europe and the Middle East.

— Cities Compared: Urban Change in the Mediterranean and Adjacent Regions 
(Ulrike Freitag and Nora Lafi) contributes to the debate on plurality, 
citizenship and civil society from the historical experience of conviviality 
and socio-cultural, ethnic, and religious differences in the cities around the 
Mediterranean. 

— Islamic Discourse Contested: Middle Eastern and European Perspectives 
(Gudrun Krämer) analyzes modern Middle Eastern thought in the framework of 
discourses on modernity, secularity, and justice.

— Tradition and the Critique of Modernity: Secularism, Fundamentalism and 
Religion from Middle Eastern Perspectives (Amnon Raz-Krakotzkin) tries to 
rethink key concepts of modernity like secularity, tradition, and religion in 
the context of experiences, interpretations, and critiques from the Middle East 
in order to contribute to a more inclusive language of culture, politics and 
community.

A new field of research that attempts to bridge the gap between political science 
approaches and cultural studies will be developed during the coming year. It 
will be directed by Cilja Harders (Otto-Suhr-Institut für Politikwissenschaft, 
Freie Universität Berlin) and Rachid Ouaissa (Political Science Department, 
Centrum für Nah- und Mittelost-Studien, Philipps-Universität Marburg). The 
research fields contribute to our knowledge of Middle Eastern cultures and 
societies and their relations to Europe. At the same time, they attempt to 
re-center the significance of academic disciplines for the study of non-European 
contexts, in this case the Middle East. Thus, EUME supports historical-critical 
philology, rigorous engagement with the literatures of the Middle East and their 
histories, the social history of cities and the study of Middle Eastern political 
and philosophical thought (Christian, Jewish, Muslim, and secular) as central 
fields of research not only for area or cultural studies, but also for Europe and 
the academic disciplines. 
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EUME explores modernity as a historical space and conceptual frame—not as 
a particular national or European realm, but as a reflexive modernity, as an 
uneven, polyphonic terrain in which people, ideas, and discourses moved and 
were assimilated, contested, displaced, reshaped, or redeployed in a variety of 
ways, in Europe as well as in the Middle East. The program puts forward three 
programmatic ideas: 

— support for research that demonstrates the infinitely rich and complex 
historical legacies between Europe and the Middle East; 

— a re-examination of genealogical notions of ‘mythical beginnings’, ‘origins’, 
and ‘purity’ in relation to culture and society; and 

— an attempt to contribute to the rethinking of key concepts of a common 
modernity in light of today’s perspective on cultural, social, and political 
entanglements; entanglements that supersede rigid identity discourses, 
national, cultural, or regional canons, and epistemologies established in the 
world of the nineteenth century. 

EUME is directed by a Collegium that currently consists of: Ulrike Freitag 
(Zentrum Moderner Orient), Cilja Harders (spokesperson of the Collegium; Freie 
Universität Berlin), Kader Konuk (Universität Duisburg-Essen), Gudrun Krämer 
(Freie Universität Berlin), Nora Lafi (Zentrum Moderner Orient), Angelika 
Neuwirth (Freie Universität Berlin), Rashid Ouaissa (Philipps-Universität 
Marburg), Friederike Pannewick (Philipps-Universität Marburg), Amnon 
Raz-Krakotzkin (Ben-Gurion University, Beer Sheva), Samah Selim (Rutgers 
University), and Stefan Weber (Museum für Islamische Kunst, Berlin).

Coordination: Georges Khalil 
Contact: eume@trafo-berlin.de  
Information: eume-berlin.de
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EUME Fellows 2016/2017

Maha AbdelMegeed

is a Cairo-based literary scholar. She received her PhD in Arabic literature 
from SOAS, University of London (2016) with a dissertation on Muhammad 
al-Muwailihi’s “Hadith Isa Ibn Hisham” and her MA in Comparative Literature 
from King’s College London (2011). She holds a BA from the American 
University in Cairo, where she majored in English and Comparative Literature 
with a minor in Philosophy. Her work is at the intersection of literature, history, 
and Arabic conceptual thought. During her time at EUME, she will be working 
on turning her doctoral thesis into a book manuscript. Among her publications 
is the article “Hadith Isa ibn Hisham: Khayal al-Alam and the Problem of 
‘Seeing’ World Literature”, in Comparative Critical Studies  (12.2, 2015, pp 267-
281).

Hukm al-Nās (The Rule of the People?):  
Muhammad al-Muwaylihī and Arabic Literature in the 
Long 1890s

The project tackles the persistent problem of periodization and genre 
categorization in histories of modern Arabic literature, particularly in relation 
to works written and published in the late nineteenth century. It discloses the 
issue as the manifestation, in the literary field, of an uneven development, 
linking it to its recent reincarnations in world literature and critical studies of 
al-nahda (the Arab Renaissance). Dipesh Chakrabarty’s famous critique of the 
‘not-yet’ is turned against itself to develop a new approach for reading literature, 
(social) history, and the relationship between them in the long 1890s. It 
radicalizes Chakrabarty’s proposal of understanding various facets of capitalist 
modernity through translatability, turning to untranslatability. The latter does 
not institute a closed approach to an area. Rather, it offers untranslatability 
as a diverging mode of understanding global processes necessitated by recent 
developments in the world since 2011. Beyond Arabic literature, the book will 
emphasize the methodological and theoretical contribution of the thesis vis-à-
vis structuralism, historical materialism, and hermeneutics. 
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Refqa Abu-Remaileh*****

received her DPhil and MSt in modern Middle Eastern Studies, with a focus on 
Arabic Literature and Film, from the University of Oxford (2010, 2004) and her 
BA in English Literature from the University of British Columbia (2002). After 
completing her PhD, Abu-Remaileh worked with the Oxford Research Group’s 
Middle East Programme, a conflict-resolution organization focusing on the 
Palestinian-Israeli conflict. She created a new strategic thinking group involving 
Palestinian citizens of Israel. In 2012/13 she was a EUME Fellow at the Forum 
Transregionale Studien in Berlin. From 2014-16 she was a postdoctoral Fellow 
of the Alexander von Humboldt-Stiftung in affiliation with EUME, the Free 
University Berlin, and the University of Marburg.

Polyphone Palestine: Literary Humanism & Narrative 
Production

Part of a larger project, this first year of research will build and expand on 
previous work to explore questions around modern Palestinian narratives, 
humanism, and literary and cultural legacies. Following Edward Said’s 
Humanism and Democratic Criticism (2004), a humanist approach will be 
adopted to initiate a process of reading together of two or more subjects, 
issues, and histories in a contrapuntal fashion. Unlike the classical humanist 
tradition—binaristic, identitarian, univocal, Eurocentric—the contemporary 
philological humanism Said calls for seeks to hold and contain difference; 
cultivate a sense of multiple worlds and interacting traditions, maintaining 
rather than resolving tensions, excavating silences and places of exclusion and 
invisibility, and ultimately providing an oppositional analysis as part of search 
for knowledge, justice and emancipation. As a case study, Palestinian literary 
and filmic narratives will form the basis for the first part of a series of journal 
articles exploring processes of reading together across histories and disciplines 
towards a rethinking of canon formations and understanding the shaping and 
reshaping of cultural and narrative production in a context of ongoing conflict 
and fragmentation. 

*****Associated EUME Fellow 2016/17
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Hilal Alkan 

received her PhD in Political Science from the Open University, UK, and her 
MA in Sociology from Boğaziçi University, Istanbul. In her dissertation, titled 
“Enchanted Welfare: Islamic Imaginary and Giving to Strangers in Turkey”, 
she focused on civic charitable initiatives in Turkey. Her research involved a 
ten-month ethnographic study of the local aid organizations of the Central 
Anatolian town of Kayseri. With the interdisciplinary lens of citizenship 
studies and economic anthropology, Alkan developed a framework that 
utilizes gift theory to analyze the daily encounters between different actors of 
charitable networks. She published some of her findings in the chapter “Ethics 
of Care, Politics of Solidarity: Islamic Charitable Organisations in Turkey” 
(in Ethnographies of Islam: Ritual Performances and Everyday Practices, eds. T. 
Pierret, B. Dupret and P. Pinto, Edinburgh University Press, 2012). Alongside 
charitable giving and welfare provision, her research interests include gendered 
spatial formations (especially urban anthropology), women’s experiences of war, 
and care ethics. She has been teaching at a number of Turkish universities for 
the past four years. She is also a member of the Women’s Initiative for Peace, 
which works on gendering the peace process and documenting gendered rights 
violations during conflict in Turkey. 

The Dyad of Care and Discipline:  
Aiding Syrian Migrants in Turkey 

This research project focuses on the forms of contact between city dwelling 
Syrians in Turkey and Germany, and people who joined together in local 
initiatives to aid them in resettlement. The contacts between volunteers of 
these groups and their Syrian beneficiaries are sometimes only one-off, yet, 
others expand over time and turn into established relationships. The more 
developed a relationship is, the more prominent the aspects of care become. 
Drawing on the literature on ethics of care and focusing on the workings of 
power in such ethics, Hilal Alkan argues that discipline is immanent to care. 
In other words, care relationships necessarily lead to the disciplining of both, 
the carers and the cared for. The core question is, which normative registers 
are articulated in the enactments of the care-discipline dyad: religious norms, 
nationalist aspirations, prevalent conceptions of gender, and/or capitalist work 
ethics? This project explores these questions through the engagement with 
extensive ethnographic data from the field.  
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Michael Allan*

is Associate Professor of Comparative Literature at the University of Oregon, 
where he is also program faculty in Cinema Studies, Arabic and Middle East 
Studies. He is the author of In the Shadow of World Literature: Sites of Reading in 
Colonial Egypt (Princeton, 2016) and of articles in venues such as Modernism/
Modernity, Comparative Literature Studies, Early Popular Visual Culture, the 
International Journal of Middle East Studies, and the Journal of Arabic Literature. 
He was the guest editor of a special issue of Comparative Literature (“Reading 
Secularism: Religion, Literature, Aesthetics”), and with Elisabetta Benigni, 
a forthcoming issue of Philological Encounters (“Lingua Franca: Towards a 
Philology of the Sea”). He earned his PhD in the Department of Comparative 
Literature at the University of California, Berkeley, under the direction of Judith 
Butler, Saba Mahmood and Karl Britto, and his BA in History and Modern 
Culture and Media at Brown University. He was previously a EUME Fellow at 
the Forum Transregionale Studien in Berlin (2011/12), a member of the Society 
of Fellows at Columbia University in New York City (2008/9) and a fellow at the 
Townsend Center for the Humanities at the University of California, Berkeley 
(2006/7). 

Picturing the World: The Global Routes of Early Cinema, 
1896-1903

With the support of the Alexander von Humboldt fellowship, Michael Allan 
will be writing a book-length project, “Picturing the World: The Global Routes 
of Early Cinema”, dedicated to the transnational history of camera operators 
for the Lumière Brothers film company. The various chapters discuss the 
global dissemination of the Cinematograph between 1896 and 1903 and 
focus in particular on Alexandre Promio’s journey across North Africa and 
the Middle East. The book connects specific Lumière films to the sites they 
depict, including the pyramids in Egypt, the Jaffa Gate in Jerusalem and a 
rooftop in Algiers, and it contrasts these filmic depictions to other media 
forms: David Roberts’ lithographs in Egypt and Palestine, William Henry 
Jackson’s photographs of Algiers, and Henry Aston Barker’s panoramas of 
Constantinople. At a time when film studies extends its scope across national 
traditions and media platforms, this account of the Lumière camera operators is 
meant both as a historiographical intervention (telling the story of the Lumière 
Brothers in the Middle East) and as a methodological model for scholarship 
committed to comparative analysis across various languages, territories and 
media.

*EUME-CNMS Fellow of the Alexander von Humboldt-Stiftung
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Samer Frangie*****

is an Associate Professor in the Department of Political Studies and Public 
Administration at the American University of Beirut, where he teaches courses 
on Arab politics and political thought, and social and political theory. He 
received his PhD from the University of Cambridge in 2009. He was a EUME 
Fellow in 2013/14. Aside from his academic work, he is a frequent contributor 
to the pan-Arab daily newspaper al-Hayat. 

Among his publications are: “The Anatomy of a Crisis: On Mahdi ‘Amil’s Naqd 
al-Fikr al-Yawmi”, in: Arab Studies Journal, Vol. 24, No. 1 (2016): 144-67; “Exiled 
from History: Yasin al-Hafiz’s Autobiographical Preface and Transformation of 
Political Critique”, Thesis Eleven, Vol. 133, No. 1 (2016): 38-58; “Historicism, 
Socialism and Liberalism after the Defeat: On the Political Thought of 
Yasin al-Hafiz”, Modern Intellectual History, Vol. 12, No. 2 (2015): 325-352; 
“Theorizing from the periphery: The Intellectual project of Mehdi ‘Amil”, 
International Journal of Middle East Studies, Vol. 44, No. 3 (2012): 465-82.

Politics of the Aftermath: Tradition, Tragedy and 
Temporality in the Lebanese Left 

“Politics of the Aftermath: Tradition, Tragedy and Temporality in the Lebanese 
Left” is a history of the rise and fall of the Lebanese left narrated through some 
of its intellectual, political and artistic afterlives. Starting in the mid-sixties, the 
narrative follows the emergence and establishment of a leftist front in the years 
leading to the Lebanese civil war, before zooming in on the disillusionments of 
the seventies and the final collapse of this revolutionary project in the eighties. 
The book project reads this historical arc as the history of the political and 
intellectual conjuncture that defined our present in an attempt to provide a 
different history for a changed post-revolutionary present. During his stay 
in Berlin, Frangie will be working on three chapters pertaining to this broad 
narrative. The first is an investigation of the relationship between the notions 
of tradition and political criticism, in an attempt to historicize the practice of 
criticism. The second chapter, entitled “Generations of the Left”, focuses on 
the artistic representation of the left among post-war Lebanese artists. As for 
the last chapter, “The Disembodiment of the Left”, it examines the manifold 
autobiographical narratives that were produced by the generation of the sixties, 
reading into them narratives of disembodiment following the end of the 
ideological age.

*****Associated EUME Fellow 2016/17
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Abdulrahman Helli***

was Associate Professor in the Department of Islamic Theology (Usūl al-Dīn) 
at the Faculty of Islamic Studies at Aleppo University, Syria. He was assigned 
as head of it in the academic year 2012/13 and has participated in the 
commissions for curriculum development of his faculty. He holds a PhD in 
Islamic Studies from Zaytouna University, Tunis. Dr. Helli was a founding 
member of the “Syrian Writers Association” in 2012, and a founding member of 
al-Multaka al-Fikri li-‘l-Ibda’(Intellectual Forum for Innovation) in 2000. He was 
a EUME Fellow in the academic year 2013/14 and a EUME Fellow of the Freie 
Universität Berlin in the academic years 2014-16. He focused on the issues of 
freedom of belief and religious pluralism in the Qur'an. He has published widely 
in Arabic in the field of Islamic and Qur'anic studies. Among his books are: The 
Messages of all Prophets: One Religion and Many Laws (2015), Tafsir: A Textbook 
(Aleppo University, 2012), On Qur'anic Concepts (2011), and The Dilemma of 
Religious Education in the Muslim World, a Debate with Khalid as-Samadi (2007). 
Forthcoming studies are: Introduction to Curriculum of Research and Writing 
(book), Qur'anic Vision of the Prophet’s Calls and the Universality and Approaches 
to Qur'anic Purposes: A Historical Study. As a EUME Fellow of the Arab Center for 
Research and Policy Studies (ACRPS), Doha, he will work on the project “The 
Status of Conscience of Religiosity: A Study of the Concept of Piety (Taqwā) in 
the Qur'an”.

The Status of Conscience in Religiosity: A Study of the 
Concept of Piety (Taqwā) in the Qur'an

“Taqwā/Piety” is a central ethical-religious concept in the Qur'an. Its use 
and meaning among the Arabs before Islam had an ethical dimension. It 
appeared early on in the Meccan suras and was used frequently until the end 
of the Medinan suras. The Qur'anic contexts of the concept of “taqwā/piety” 
raise complex questions about its significance. It appears to have had a deeper 
significance than the meaning on which it settled in the Islamic tradition. 
This study explores the concept of “taqwā/piety” and its function within the 
semantic-field of Qur'anic ethical concepts, focusing on the issues of individual 
religiosity, ethical responsibility, and the status of conscience in religiosity.

The work will contribute to the study of ethics as well as to the field of Qur’anic 
Studies. It intertwines historical and linguistic methods as well as an analytical 
study of the concept in the text.

***EUME Fellow of the Arab Center for Research and Policy Studies (ACRPS), Doha
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Banu Karaca 

is a Sociocultural Anthropologist (PhD from the Graduate Center, City 
University of New York) working at the intersection of political anthropology, art 
and aesthetics, nationalism and cultural policy, museums and commemorative 
practices. From 2009 to 2015, she was a Visiting Assistant Professor of 
Cultural Studies at Sabanci University, has been a Faculty Fellow at Columbia 
University’s Center for the Study of Social Difference since 2014, and a Fellow of 
Art Histories and Aesthetic Practices, a research program at the Forum 
Transregionale Studien in 2015/16. Her manuscript “Decivilizing Art: Cultural 
Policy and Nationalism in Turkey and Germany” examines the entrenchment 
of art in state violence based on extensive research in the art worlds of 
Istanbul and Berlin. Some of her recent publications question the politics of 
intercultural exchange programs in the EU, freedom of expression in the arts, 
the visualization of gendered memories of war and political violence, and visual 
literacy. As the co-founder of Siyah Bant, a research platform that documents 
censorship in the arts in Turkey, she contributed to the Universal Periodic 
Review of Turkey before the UN Human Rights Council in 2014, as well as to 
Turkey’s EU progress reports.

Lost, Not Found? Missing Provenance, “Lost” Works, 
and the Writing of Art History in Turkey

Tentatively entitled “Lost, not Found? Missing Provenance, ‘Lost’ Works, 
and the Writing of Art History in Turkey”, this project aims to account for 
the phenomenon of missing provenance in Turkey. Although this lack is 
often attributed to “belated modernization”, Karaca proposes that missing 
provenance has to be understood within the context of different kinds of 
symbolic, material and economic dispossession that are deeply intertwined 
with the history of art and its institutions. Tracing the circulation of late 
Ottoman and early republican painting through ethnographic interviews 
and archival work, it focuses on the conceptual and practical obstacles that 
provenance research faces in Turkey today. Part of this inquiry is developing a 
better understanding of how collections categorized as Islamic or Ottoman art 
encapsulate or exclude non-Muslim producers—and how such taxonomies in 
turn have impacted the writing of (Ottoman) art history in Turkey. Central to 
this research is the assumption that, with missing provenance, we also loose 
the stories of artists, collectors and audiences—all of which are vital in our 
understanding of art historical trajectories. Rather than solely tracing current 
location or ownership, this research project proposes to see works of art as both 
cultural memory and historical witnesses.
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Margaret Litvin*

is Associate Professor of Arabic and Comparative Literature at Boston 
University, USA, and a historian of modern Arabic (primarily Egyptian) 
literature and theatre. Her first book, Hamlet’s Arab Journey: Shakespeare’s 
Prince and Nasser’s Ghost (Princeton, 2011), examined the many reworkings 
of Shakespeare’s Hamlet in the theatre and political rhetoric of postcolonial 
Egypt, Syria, and Iraq. A companion anthology of translations, Four Arab Hamlet 
Plays, is in press with the Martin E. Segal Theatre Center at CUNY. Her articles, 
reviews, and artist interviews have appeared in Journal of Arabic Literature, 
Critical Survey, PAJ: A Journal of Performing Arts, Theatre Research International, 
PMLA, several Shakespeare journals, and the online venues Marginalia Review 
of Books, Words Without Borders, and n+1. She is now translating Sonallah 
Ibrahim’s novel al-Jalid (Ice, 2011). She is founding director of the Middle 
East & North Africa Studies Program in the Frederick S. Pardee School of 
Global Studies. Born in Moscow, she holds a PhD in Social Thought from the 
University of Chicago and a BA in Humanities from Yale. Her research has 
been awarded an Andrew W. Mellon Postdoctoral Fellowship (Yale University), 
an ACLS Frederick Burkhardt Fellowship to work at the Swedish Collegium 
for Advanced Studies in Uppsala, Sweden (2015/16), and an Alexander von 
Humboldt Fellowship (2016-8), that she will spent as a fellow of EUME and the 
Marburg-based Center for Near and Middle Eastern Studies (CNMS) in Berlin.

Arab Writers, Moscow Dreams

This research will yield a book of essays on the history of Arab-Russian 
and Arab-Soviet literary and cultural ties since the mid-nineteenth century, 
focused especially on the period between 1964 and 1990. The prehistory of 
these cultural ties includes al-Azhar scholar Muhammad ‘Iyad al-Tantawi 
(1810-61), who moved to St. Petersburg in the 1830s; and the Lebanese 
writer Mikhail Nu‘aymah (1889-1988), who studied in Poltava (now Ukraine) 
in 1908. The history can be reconstructed through figures such as Egyptian 
novelist Sonallah Ibrahim and Syrian director Mohammad Malas, who were 
among hundreds of Arab intellectuals to study in Russia in the 1970s, and a 
later generation including Egyptian writer Mohamed Makhzangi, Moroccan 
director Djamaleddine Dkhissi, and Iraqi director Monadhil Daood. The project 
focuses not on Russia’s “influence” but on Arab intellectuals’ responses. It 
draws on novels, memoirs, poetry collections, travelogues, journalistic reports, 
documentary films, and archival research in Moscow, Cairo, and Berlin, as well 
as personal interviews with living writers, filmmakers, and other alumni of 
Soviet educational institutions. 

*EUME-CNMS Fellow of the Alexander von Humboldt-Stiftung
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 Anne-Marie McManus*

received her PhD in Comparative Literature from Yale University in 2013. She 
is Assistant Professor of Modern Arabic Literature and Culture at Washington 
University in St. Louis, where she teaches in the departments of Jewish, 
Islamic, and Near Eastern Languages and Cultures (JINELC) and Comparative 
Literature. Her research engages debates in comparative and world literatures, 
Arabic and Middle Eastern studies, translation theory, and anthropology, with 
a particular interest in the multilingual and circulational literary ties that have 
internally traversed North Africa and the Middle East since decolonization. 
She maintains an active research profile in contemporary Syrian literature 
and political thought, which is supported by her work as co-director of the 
interdisciplinary “Wastelands” seminar at Washington University in St. 
Louis. As a EUME Fellow of the Alexander von Humboldt-Stiftung (2016/17), 
she will complete her first book, titled Of Other Languages: Arabic Literature, 
Decolonization, and Materialities of Language, under contract with Northwestern 
University Press. 

Of Other Languages: Arabic Literature and the Poetics 
of Regionalism (1956-2011)

Of Other Languages argues that the creation of cross-regional ties and 
circulation networks connecting North Africa and the Middle East was central 
to literary imaginings of decolonization in Arabic. The book traces the flowering 
of a postcolonial print culture through journals (e.g., Souffles-Anfas, al-Adab) that 
fostered transnational and multilingual exchange, rhetorics of Arab discovery 
and renewal, and aesthetics of greeting over distance. However, these acts were 
not limited to celebratory representations of, for example, the Algerian war 
of independence in Syrian short stories published in Beirut. Rather, the book 
excavates forgotten networks that led writers and intellectuals to criss-cross 
the region—from Morocco to Egypt, from Iraq to Algeria—between the 1950s 
and 1970s as teachers and students of the Arabic language. At the heart of 
the book’s argument is a series of literary readings that demonstrate writers’ 
critical and even ambivalent relationships to the geographies in which they 
participated in print and deed. Of Other Languages shows that in the heyday of 
decolonization and pan-Arab ideology, writers devised a range of materialist 
linguistic practices. They did so to make of Arabic literature a subversively 
transnational site—one that promised to counter the spread of postcolonial 
authoritarianism between Morocco and Iraq. 

*EUME-CNMS Fellow of the Alexander von Humboldt-Stiftung
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Amir Moosavi**

obtained his PhD from New York University’s Department of Middle Eastern 
and Islamic Studies (2016). He also holds an MA in Near Eastern Studies 
from NYU (2007) and a BA in History and International Relations from the 
University of Wisconsin. His research interests include modern Arabic and 
Persian literatures, with an emphasis on Iran, Iraq and the Levant, and the 
cultural history of the modern Middle East. He has taught courses in Middle 
Eastern and Islamic history as well as Arabic and Persian languages and 
literatures at NYU, Bard College, and Hunter College. His dissertation focused 
on Arabic and Persian fiction from the Iran-Iraq War. He will join the EUME 
program at the Forum Transregionale Studien in Berlin with a postdoctoral 
fellowship from the VolkswagenStiftung and W. Mellon Foundation.

Dust That Never Settled: Ideology, Ambivalence, 
Disenchantment and the Legacy of the Iran-Iraq War in 
Arabic and Persian Fiction

This book project is a comparative study of how Iraqi and Iranian writers have 
treated the Iran-Iraq War, from the eruption of the conflict, in 1980, to the 
present day. In bringing together Arabic and Persian fiction from this period, 
the book will create a new framework for the study of the two modern literary 
traditions through the lens of the war and its politically contentious legacy. 
Moosavi argues that the eight-year war between Iran and Iraq created similar 
material and intellectual conditions for literary production in both countries 
and as such, the literature of the war is a rich area for comparative literary study 
between modern Arabic and Persian literatures. Critically, he demonstrates 
how writers in the postwar period (after 1988), have relied on similar thematic 
concerns and aesthetic techniques to challenge the militant, ideological 
literatures of the war produced during the 1980s, with a special focus on 
representations of martyrdom and mourning. The book charts out ways in 
which these two national literatures converge and diverge, as Iranian and Iraqi 
writers continue to wrestle with the politically contentious issue of the legacy of 
the Iran-Iraq War.

**EUME Fellow of the VolkswagenStiftung/Andrew W. Mellon Foundation
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Alia Mossallam*

holds a PhD in Political Science. Her dissertation explores a popular history 
of Nasserist Egypt through stories told and songs sung by people behind the 
1952 revolution. She has taught at the American University in Cairo (AUC), the 
Cairo Institute for Liberal Arts and Sciences (CILAS), and holds the series of 
workshops “Reclaiming Revolutionary Histories” with students, activists and 
artists in governorates all over Egypt, an experiment in history-telling. In the 
spirit of making histories more accessible, she also worked—e.g. in the case 
of the play Hawwa al-Hureyya (Whims of Freedom)—with a number of theatre 
practitioners to document revolutionary experiences of the present, explore 
alternative histories of the past, and recreate them on the stage. She continues 
to look for these stories and songs in an attempt to recover a lost history of 
popular movement and in the hope that one day, she may write her own play. 
Her publications include an article on youth activism in the volume Democratic 
Transition in the Middle East, a workers’ history of the Aswan High dam in the 
journal Water History, and a forthcoming article on history workshops in Egypt 
in the History Workshop Journal. She also writes for Mada Masr.

“Hekāyāt Sha’b—Stories of Peoplehood”: Nasserism, 
Popular Politics and Songs in Egypt, 1956-1974

“The simsimiyya gives voice to those whom history forgets.” 

This research is driven by an interest in alternative narratives of the 1952 
Military Coup in Egypt—an event widely celebrated as a revolution that 
continues to influence people’s general consciousness of the role of the military 
in revolutionary politics until this day. For her study, Mossallam explores the 
milestones of this “revolution”, namely the 1956 war on Port Said (the Suez War), 
the building of the Aswan High Dam and the duration of the war of attrition 
in Suez (between the Six-Day War in 1967 and the Yom Kippur War in 1973). 
Her aim, however, is to research the popular experiences behind these events, 
the experiences of the popular resistance in the wars, and the stories of the 
builders of the High Dam and the Nubians displaced by it. What was the popular 
involvement of everyday people in this monumental event? To what extent were 
the Nasserist ideas hegemonic? Why did people take on these ideas and why were 
they willing to sacrifice for them? Relying mainly on ethnography, Mossallam’s 
research explores these experiences through the songs people sang about the 
events and through researching intimate languages within the communities she 
explores. Five years into the 2011 revolution, Mossallam hopes to revise her PhD 
thesis to illustrate a hidden legacy of popular struggle that persists till this day, 
despite the attempts by nationalist and military histories to overpower them.

*EUME Fellow of the Alexander von Humboldt-Stiftung
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Wendy Pearlman*

is Associate Professor of Political Science at Northwestern University, where 
she specializes in social movements and the comparative politics of the Middle 
East. She is the author of two books, Violence, Nonviolence, and the Palestinian 
National Movement (Cambridge University Press, 2011) and Occupied Voices: 
Stories of Everyday Life from the Second Intifada (Nation Books, 2003), as well 
as 20 peer-reviewed articles, book chapters, or long-form narrative essays. 
Pearlman holds a BA from Brown University, an MA from Georgetown, and a 
PhD from Harvard. She was a Fulbright Scholar in Spain, a Starr Foundation 
Fellow at the Center for Arabic Studies Abroad at the American University 
in Cairo, a Junior Peace Fellow at the United States Institute of Peace, and 
a postdoctoral Fellow at the Belfer Center for Science and International 
Affairs at Harvard’s John F. Kennedy School of Government. She has studied 
or conducted research in Spain, Morocco, Egypt, Lebanon, Jordan, Turkey, 
Israel, and the West Bank and Gaza Strip. Pearlman has been invited to give 
lectures on four continents, was chosen to receive Northwestern’s Weinberg 
College Distinguished Teaching Award, and has three times been elected to the 
Associated Student Government Faculty Honor Roll. 

Syrian Narratives of Revolution, War, and Exile

Since 2012, Pearlman has conducted interviews with more than 250 
displaced Syrians in Turkey, Jordan, and Lebanon. She is using these personal 
testimonials to write a book of oral histories, currently under contract with 
HarperCollins, which offers a humanistic interpretation of the conflict in Syria 
and its impact on those who have lived it. The book explores how individuals’ 
narratives coalesce into a collective narrative whose arc paints a portrait of 
silence and intimidation under an oppressive regime before 2011, expresses 
the transformative experience of participating in protest against that regime, 
conveys the suffering and resilience of communities enduring violence 
thereafter, and offers a window into the challenge of becoming and being a 
refugee. As a EUME Fellow of the Alexander von Humboldt-Stiftung, Pearlman 
will finish writing this book as well as carry out interviews with Syrians who 
have settled in Germany. She hopes that this new field research will be a 
springboard for a follow-up project on the evolution of Syrian identity under 
circumstances of conflict and dispersion.

*EUME-CNMS Fellow of the Alexander von Humboldt-Stiftung
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Khaled Saghieh

began his career as a journalist in 1998 at the Lebanese daily al-Safir. Until 
2011, he was the deputy editor-in-chief of the daily al-Akhbar. Between 2012 
and 2015, Saghieh worked as editor-in-chief of the news department at the 
Lebanese Broadcasting Corporation International (LBCI). He also earned an MA 
in Economics from the University of Massachusetts at Amherst.

Of the Left and Other Demons

In his book project entitled Of the Left and Other Demons, Saghieh retraces 
his trajectory as a journalist navigating both a turbulent region and a 
mutating political tradition. He does so by probing the notion of ideological 
self-fashioning against the backdrop of his own intellectual and professional 
transformations as a militant journalist in postwar Lebanon. As he reflects 
on his experience of covering two decades of neoliberal policies, imperialist 
invasions, and popular uprisings, he points to the ways in which traditional 
print and visual media have sustained the paradox of being both a catalyst 
for change and a tool for repression. At the intersection of autobiography and 
historiography, the book makes visible the fault lines of the contemporary Arab 
and Lebanese left and attempts to identify the prospects of leftist ideologies of 
emancipation.
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Maaike Voorhoeve*

specializes in the legal anthropological study of the Arab world. Her 
dissertation examined the practices of two female judges in the field of 
divorce law (University of Amsterdam, 2011) and was based on 14 months 
of ethnographic fieldwork at a court in Tunis. Voorhoeve held postdoctoral 
positions at Harvard Law School, the Forum Transregionale Studien 
(Rechtskulturen Fellow 2013/14) and the École des hautes études en 
sciences sociales. Her research focuses on Tunisia and, more recently, Morocco, 
and includes family law, constitutional law, and transitional justice. Voorhoeve 
published two books, Family Law in Islam (edited volume, I.B. Tauris, 2012) and 
Gender and Divorce Law in North Africa (monograph, I.B. Tauris, 2014). 

The “Arab Spring”: What’s Next? The Socio-Legal 
Situation in Post-Revolutionary Tunisia

The developments after the “Arab Spring” challenge the hypothesis that 
democratisation and secularisation go hand in hand (Weber 1946; Berger 
1979). In Libya, the post-Gaddafi government liberalized polygamy (Ibrahim 
2013); in Egypt, a high court suspended Mubarak’s khul’ law that allowed 
women to divorce (Lindbekk and Sonneveld 2015); and in Tunisia, the 
“re-Islamization” of Bourguiba’s family code is being discussed (Voorhoeve 
2015). In response to these developments, the proposed project examines 
the consequences of the “Arab Spring” through the lens of law. The project is 
a socio-legal study of the “Arab Spring”, using Tunisia as a case study. With 
a history of European occupation followed by “secular” and “modernist” 
authoritarian regimes, Tunisia is in many ways typical for the region (Volpi 
2013). As the revolution opened a space for renegotiation of the authoritarian 
heritage, and as a formerly prohibited faction of “Islamists” or “post-Islamists” 
(Roy 2012) became a powerful actor in these negotiations, the question arises 
what happened to the law. The principal research question of this project is: 
what are the consequences of the Tunisian revolution for the delicate fields of 
law? In order to answer this question, the study looks at practices of powerful 
institutions. In the Tunisian debates, the following topics emerged as “sites 
of contestation” (Seidel 1995): gender and sexuality, dietary rules, freedom of 
religion, freedom of artistic expression and in the media. The project examines 
which powerful institutions started to issue norms after the regime change in 
2011 in these delicate fields of law, and what these norms are. 

*EUME Fellow of the Alexander von Humboldt-Stiftung
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Halil Ibrahim Yenigün

is a former Assistant Professor at Istanbul Commerce University, who was 
dismissed in February 2016 as a result of his signature on the “Petition for 
Peace”. He has also worked in the POMEAS (Project on the Middle East and 
Arab Spring) at Sabancı University’s Istanbul Policy Center. His research is 
focused on political ontology, political theology, and contemporary Muslim 
political thought. More recently, he is also researching religious social 
movements and youth movements in Turkey and Egypt. He received his PhD 
in 2013 from the University of Virginia's (UVA) political theory program. 
From 2006 to 2010, he was the managing editor of the American Journal of 
Islamic Social Sciences (AJISS). He spent the academic year 2007/8 as a Malone 
& Gallatin research fellow at the American University in Cairo (AUC). Apart 
from his academic articles, Yenigün also gave interviews to newspapers and 
magazines in Turkey about the contemporary Muslim political thought, Turkish 
Islamism, and Turkish democracy. Following his dismissal, Yenigün gave 
several invited lectures at North American universities on the current state 
of Turkish academia and democracy. He is also involved in several NGOs in 
Turkey, which work on human rights, social justice issues, and free circulation 
of ideas.

The Political Ontology of Islamic Democracy:  
An Ontological Narrative of Contemporary Muslim 
Political Thought

As a EUME Fellow Yenigün will be working on his dissertation to turn it into 
a book manuscript. He will also study the post-2011 developments of political 
Islam in Turkey as well as political theologies of Islamic movements and the 
future prospects of Islamist movements in the post-Arab spring world in 
countries such as Egypt and Turkey. His main project is a comparative political 
theory work that analyzes the trajectory of the democratic discourse in the 
post-Afghani (d. 1897) era of Muslim political thought, in particular among 
the reformist current. The central, normative focus of this project is on the 
deliberative quest for a just political arrangement among individuals who draw 
on different ontological commitments. It seeks to analyze the shifting attitudes 
toward self-government and popular rule over time among contemporary 
Muslim thinkers by approaching each of the selected thinkers’ political theories 
as a constellation of ontological, ethical, and political dimensions. For the latter 
project, he is more interested in the Islamist political praxis both in the form of 
Islamist parties and Islamist movements; in particular, he probes the relevance 
of theology for Islamist politics. 
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Deniz Yonucu*

received her PhD from the Department of Anthropology at Cornell University 
in 2014. Her background is in Anthropology and Sociology. Her work draws 
substantially from critical legal studies, critical criminology, postcolonial 
studies, and political philosophy. Her research focuses on anti-terror law, 
the criminalization of ethnicized and racialized working-class youth, sites of 
urban segregation and violence, and legal and extra-legal policing/security 
practices. She holds two MA degrees in Social Sciences from the University of 
Chicago and in Sociology from Boğaziçi University. Funded by the Wenner-Gren 
Foundation and the Middle East Research Competition of the Ford Foundation, 
her dissertation, titled “Operations of Law and Sovereignty from Below: Youth, 
Violence and Disorder in Urban Turkey”, focuses on Alevi populated working-
class neighbourhoods in Istanbul and analyzes the complex and constitutive 
relationship between law, violence, crime, and sovereignty in Turkey. She has 
published a number of articles and opinion pieces related to these areas of 
research.

Violence and Counter-Violence in Istanbul’s Working-
Class Alevi Neighbourhoods: Crime, Policing and 
Counter-Police Policing

Yonucu is currently working on her first book project, tentatively titled Violence 
and Counter-Violence in Istanbul’s Working-Class Alevi Neighbourhoods: Crime, 
Policing and Counter-Police Policing. In addition to her dissertation, she has 
also included another research within the scope of her manuscript, because 
she wanted to consider the impact of the massive 2012 Gezi Park protests 
in the Alevi neighbourhoods. During the protests, all murdered youth were 
Alevis, and after the protests, the police violence specifically targeted their 
neighbourhoods. This was then met by the counter-violence of the residents. In 
order to examine these dynamics, Yonucu conducted a brief post-dissertation 
research on the emerging forms of counter-violence in these neighbourhoods 
between April 2014 and February 2015. She is now in the process of integrating 
these research findings into her dissertation. In the manuscript, she argues that 
the contemporary security regime is not necessarily limited to that of the state 
police, and that the provocation of counter-violence is key to the state security 
apparatus today.

*EUME-ZMO Fellow of the Alexander von Humboldt-Stiftung
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Mahnaz Zahirinejad****

graduated from Tehran University and holds an MA degree in International 
Relations. From 2006 to 2010, she was a PhD student at Jawaharlal Nehru 
University and received her PhD degree after defending her thesis “Iran’s Energy 
Policy towards China and India: A Comparative Study”. Since then, she has 
been a researcher at Iran’s Foreign Relations Council in Tehran, which is a non-
governmental institute. She spent the academic year 2011/12 at the Warsaw 
University as a postdoctoral researcher. In 2012, she was a Visiting Professor 
at the Jagiellonian University, where she taught courses on the contemporary 
Middle East. Since November 2012, she has been employed as a researcher 
at the Institute of Mediterranean and Oriental Cultures, Polish Academy 
of Science. She has continued to study Middle Eastern politics focusing on 
the rentier state–middle class interaction, as a subject related to democratic 
development in the region. She is the author and co-author of two books on the 
Middle East and has published many papers and articles in this area. Her new 
book on the middle class in Iran will be published next year. 

The Middle Class and the Rentier State in a Changing 
Middle East: Iran’s Case and Egypt’s Prospects 

The rise of a middle class has been an important factor in societal change, 
political transition and the transformation from authoritarian to democratic 
regimes in the developed countries. It can be assumed that the rise of the 
middle class is also a prerequisite for changing and creating a real democratic 
future in the Middle East. However, in the cases of Iran and Egypt, the 
transformation of an old and the emergence of a new middle class was a 
result of socio-economic developments such as the formation of rentier states. 
The new middle class that emerged in rentier-state regimes is dependent on 
the rent and the state and is therefore vulnerable. However, the new middle 
class turned revolutionary (Iran 1979, Egypt 2011) and grew into a perceived 
source of threat to ‘supporters’ of the system. Despite some attempts for 
democratization in these countries, hybrid regimes were ultimately established. 
Due to the disadvantages of the rentier state, there are numerous possibilities 
of an emerging authoritarianism. However, it seems that the strong resistance 
of the middle class has been an important obstacle to authoritarian desires of 
a rentier state. Thus, the present research is aimed to analyze the possibilities 
of democratization under hybrid regimes with focus on characterizing a rentier 
state and the role of the middle class in the Middle East countries, particularly 
Iran and Egypt. 

****EUME-A.SK Fellow of the Wissenschaftszentrum Berlin für Sozialforschung



54 Zukunftsphilologie:  
Revisiting the Canons of Textual 
Scholarship
Zukunftsphilologie: Revisiting the Canons of Textual Scholarship will 
zu einer Neubewertung des Kanons textbezogener Wissenschaft beitragen. 
In einem Zeitalter beispielloser Mobilität von Wissen und Menschen möchte 
Zukunftsphilologie bisher marginalisierte präkoloniale Wissenschaft aus 
Asien, Afrika, dem Nahen Osten und Europa neu in den Blick nehmen und 
bisher vernachlässigte Zweige philologischer Forschung unterstützen.

Zukunftsphilologie wird von Islam Dayeh (Freie Universität Berlin) geleitet 
und von einem internationalen Kollegium getragen, dem folgende Personen 
angehören: Manan Ahmed (Columbia University), Michael Allan (University 
of Oregon), Elisabetta Begnini (University of Turin), Whitney Cox (University 
of Chicago), Adrien Delmas (Institut Francais, South Africa), Ananya Jahanara 
Kabir (King’s College London), Shamil Jeppie (University of Cape Town), Rajeev 
Kinra (Northwestern University), Marcel Lepper (Deutsches Literaturarchiv 
Marbach), Sumit Mandal (University of Nottingham), Markus Messling (Centre 
Marc Bloch Berlin), Pascale Rabault-Feuerhahn (CNRS, Paris), Ronit Ricci 
(Australian National University), Umar Ryad (University of Utrecht), Lena 
Salaymeh (University of California, Berkeley), Nicolai Sinai (University of 
Oxford) und Shaden Tageldin (University of Minnesota).

Im Interesse geschichtsbewusster Philologie fördert das Programm 
Forschungen in den folgenden Bereichen: Genealogie und Transformation 
philologischer Praxis; der Ort der Philologie im System des Wissens (z. B. 
ihre Beziehung zu exakter Wissenschaft, Theologie und Rechtswissenschaft); 
Philologie, Nation und Imperium; Philologie, Übersetzung und Mobilität 
und schließlich Philologie und Universität. Darüber hinaus will 
Zukunftsphilologie kritische Neubewertungen historiographischer 
und philologischer Praxis unterstützen. Bei der Neubetrachtung wichtiger 
»Philologiekriege« geht es nicht nur darum, den argumentativen Wert der 
betreffenden Debatten zu eruieren, sondern auch um eine Reflexion über ihren 
allgemeinen kulturellen und politischen Kontext und darüber, wie sie unser 
Wissen um die Vergangenheit geprägt haben. 

Über einen Zeitraum von vier Jahren, von 2010 bis 2014, wurde 
Zukunftsphilologie im Rahmen des Forums durch ein Fellowshipprogramm, 
drei Winterakademien (Kairo, Delhi, Kapstadt), das World Philologies 
Seminar sowie eine Reihe von Workshops gefördert. In dieser Phase war 
Zukunftsphilologie an der Friedrich Schlegel Graduiertenschule für 
Literaturwissenschaftliche Studien an der Freien Universität Berlin assoziiert. 

Seit Winter 2015 ist Zukunftsphilologie mit der Berufung seines Leiters, 
Islam Dayeh, als Juniorprofessor am Seminar für Arabistik und Semitistik der 
Freien Universität Berlin angegliedert und wird dort weitergeführt.  
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Im Zentrum des Programms steht die Zeitschrift Philological Encounters und das 
World Philologies Seminar. Philological Encounters widmet sich der historischen 
und philosophischen Kritik der Philologie und wird vom Verlag Brill herausge-
geben.

Koordination: Islam Dayeh 
Kontakt: zukunftsphilologie@trafo-berlin.de 
Information: zukunftsphilologie.de

Zukunftsphilologie:  
Revisiting the Canons of Textual 
Scholarship
Zukunftsphilologie: Revisiting the Canons of Textual Scholarship supports 
research on marginalized and undocumented textual practices and literary 
cultures with the aim of integrating texts and scholarly traditions from Asia, 
Africa, and the Middle East, as well as from Europe itself, by way of a critical 
recuperation of philology. The program takes as its point of departure the 
growing concern with the global significance of philology and the potential of 
philology to challenge exclusivist notions of the self and the canon. In an age 
of advanced communication, intellectual specialization, and unprecedented 
migration of knowledge and people, the discipline of philology assumes new 
relevance. The program seeks to create a context of intellectual synergy in 
which scholars from various textual and philological traditions can work 
together comparatively and develop a common language necessary for an 
engagement in more fundamental political and cultural concerns.

Zukunftsphilologie is directed by Islam Dayeh (Freie Universität Berlin) 
and is supported by an international group of scholars, including Manan 
Ahmed (Columbia University), Michael Allan (University of Oregon), Elisabetta 
Begnini (University of Turin), Whitney Cox (University of Chicago), Adrien 
Delmas (Institut Francais, South Africa), Ananya Jahanara Kabir (King’s College 
London), Shamil Jeppie (University of Cape Town), Rajeev Kinra (Northwestern 
University), Marcel Lepper (Deutsches Literaturarchiv Marbach), Sumit Mandal 
(University of Nottingham), Markus Messling (Centre March Bloch, Berlin), 
Pascale Rabault-Feuerhahn (CNRS, Paris), Ronit Ricci (Australian National 
University), Umar Ryad (University of Utrecht), Lena Salaymeh (University of 
California, Berkeley), Nicolai Sinai (University of Oxford), and Shaden Tageldin 
(University of Minnesota). 
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To promote historically conscious philology, the program supports research 
that addresses intellectual entanglements and interactions beyond national, 
cultural, and regional boundaries. The program’s main areas of focus include 
the genealogy and transformations of philological practice, philology’s place in 
the system of knowledge, its relation to science, theology, and jurisprudence, 
philology and the university, and the relation of philology to nation and empire. 

Furthermore, Zukunftsphilologie aims to support critical reviews of 
historical and philological practice. In revisiting important “philological wars”, 
the goal is not to merely evaluate the argumentative worth of these debates, but 
to reflect on the wider cultural and political context in which they emerged and 
how they have shaped our knowledge of the past. 

From 2010 until 2014, Zukunftsphilologie offered more than 25 
postdoctoral grants through its fellowship program. It hosted a lively series 
of workshops and lectures as well as three international winter and summer 
academies (Cairo, Delhi, Cape Town). Postdoctoral Fellows, trained in a branch 
of the historical or philological disciplines, were invited annually to pursue 
their own research projects within the research group and to work together 
with Berlin-based research centers and universities in the field of philology. In 
this phase Zukunftsphilologie was associated with the Friedrich Schlegel 
Graduate School of Literary Studies at the Freie Universität Berlin.

Since the winter of 2015, Zukunftsphilologie has been affiliated with 
the Freie Universität Berlin due to its director Islam Dayeh’s appointment 
as Assistant Professor at the Department of Arab and Semitic Studies. The 
program will continue its work there and will be now focusing on its peer-
reviewed journal Philological Encounters, an academic journal dedicated to 
historical and philosophical critique of philology (published by Brill), and its 
lecture series “World Philology Seminar”. 

Coordination: Islam Dayeh 
Contact: zukunftsphilologie@trafo-berlin.de 
Information: zukunftsphilologie.de
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