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The recent years have witnessed a proliferation of first-person
writing and film, where the author’s personal experience is the fount

7.

of narrative and representation, and where the “I” merges with the
voice of collective consciousness. These works are not only the typical
first autobiographical foray in film and writing, rather they also
include seasoned and established artists. This ‘inward’ turn toward
the personal reimagines the relationship between the real and the
fictional, but also brings forward several questions about the present
moment of turbulent changes in the Arab world. Do they incarnate a
distancing from the “political”, or on the contrary, its reconfiguration
in the aftermath of deceptions and defeats? Has the personal lived

experience become the only source for forging new meaning in the

collapse of patriarchy? What is the relationship of first-person:
with identity politics? Has the gendered and queer “I” becomea
political and artistic choice in itself?

The forum will explore these questions and generate debate around
them, bringing writers, filmmakers, critics and academics, to begin
identifying the potentialities of the first-person as a regeneration of
the political.

Curated by Khaled Saghieh and Rasha Salti



Program

October 4

14:00 WELCOME NOTES
Rima Mismar (AFAC, Executive Director)
Khaled Saghieh (Curator)

Imagined Biographies

When films and novels rewrite or reconfigure
biographical elements, or chapters, to create a realm
in-between the real and the fictional

14:30 PANEL

Mazen Maarouf: My Fictionalized Palestine in Beirut
Mohamad Farag: Notes on the “1”, the City, and Contemporary
Work

Monira Al Qadiri: Life as a Conspiracy

Moderated by Haytham el-Wardany

16:00 BREAK

16:30 ARTISTS’ PRESENTATIONS

Ravy Shaker: Letters to Moses

Fayrouz Karawya: Afraid to Tell What | Feel: How the
Transmutations of the Music Industry Inspired Contemporary
Arab Expressionism

Moderated by Rima Mismar

17:30 BREAK

Program

As | Am
Queer narratives and representations

18:00 PANEL

Raji Bathish: Queer Writing Against the Colonial Regime and the
Oppressive State

Souhaib Ayoub: From Closed Cities to Exiles: Queer Characters
Moderated by Rasha Hilwi

19:00 SCREENING

Salvation Army (Morocco, France, Switzerland), 2013, 75
minutes, Color, in Arabic and French with subtitles in English.
Directed by Abdallah Taia, adapted from his autobiographical novel of the
same title. Cinematography: Agnés Godard. Editing: Francoise Tourmen.
Produced by: Hugues Charbonneau, Marie-Ange Luciani. Co-producers,
Philippe Martin, Pauline Gygax, Max Karli, Frantz Richard. Sound: Henri
Maikoff, Christophe Vingtrinier.

Followed by a discussion with the author and filmmaker

Moderated by Rasha Salti



Program Program

OCTOBER 5

Women in the Sun

. : . Family Matters
Gendering narrative and representation

The first-person in family histories

14:00 PANEL

Lina Mounzer: Permission to Speak: On Authorship and
Authority

Heba Khalifa: Homemade

Mona Kareem: Compromising Scheherazade — Or Negotiating
Feminist Narratives 17:00 BREAK
Moderated by Lamia Moghnieh

16:00 PANEL

Nadia Kamel: al-Mawloodah (Born)

Dima Wannous: The Self as Alternative Homeland
Moderated by Nael el-Toukhy

17:30 PANEL

Jihan Kikhia: Searching for Kikhia

Zineb Benjelloun: Darna

Samer Frangie: Lineages of the Left: On the Inheritance of
Critique

Moderated by Khaled Saghieh

15:30 BREAK

19:00 SCREENING

Ibrahim, a Fate to Define (Lebanon, Palestine, Denmark, Qatar,
Slovenia), 2019, 75 minutes, Color, in Arabic with subtitles in
English.

Directed by Lina Alabed. Written by Lina Al Abed and Rami El Nihawi.

Cinematography: Rami El Nihawi. Editing: Rami El Nihawi and Nabil Mehchi.
Executive Producers: Mohanad Yaqubi, Kirstine Barfod. Producer: Rami El

Nihawi. Sound: Roar Skau Olsen. Original Music: Khaled Yassin.
Followed by a discussion with the director
Moderated by Rasha Salti



Program

OCTOBER 6

These Cities are Mine
Narratives of the self in cities, or cities that transform
subjective narratives radically

14:00 PANEL

Golan Haji: Thirty Words

Kamal Al-Riahi: Excavating the Self under the Descending
Ground of the Savage Master

Moderated by Himmat Zoabi

15:00 ARTISTS’ PRESENTATIONS

Shaima Al Tamimi: As if We Never Came
Abdo Shanan: Dry

Moderated by Oraib Toukan

16:00 BREAK

16:30 CONVERSATION
Doha Hassan and Victoria Lupton: Another Place

17:15 PERFORMANCE
Planet Tripoli
By Mazen Sayyed

18:00 BREAK

Program

Reds
First-person narratives and everyday politics

18:30 PANEL

Alaa Hlehel: Katiosha and my Israeli Passport

Salah Badis: The NIMR Roams Free in the Streets of Algiers
Dina Heshmat: Egyptian Diaries of the 2011 Revolution: At the
Crossroads of the Personal and the Political

Moderated by Georges Khallil

20:00 SCREENING
At Last, a Tragedy (Syria, Lebanon), 2017,16 minutes, Color, in

Arabic with subtitles in English.
Written, filmed, directed and produced by: Maya Shurbaji. Editing by: Ayman
Nahle. Sound design: Ziad Moukarzel.

Followed by a discussion with the filmmaker
Moderated by Rasha Salti



Bios

Abdallah Taia was born in Rabat in 1973. He has published several French-
language novels with Editions du Seuil, translated to several languages in
Europe and USA, including LArmée du Salut (2006), Une mélancolie arabe
(2008), Le Jour du Roi (Prix de Flore, 2010), Infidéles (2012), Un pays pour mourir
(2015), Celui qui est digne d’étre aimé (2017) and La vie lente (2019). In 2014,
he directed his first film, LArmée du Salut (Salvation Army) based on his
eponymous novel. Taia is the first Arab writer to come out as gay.

Abdo Shanan was born in Oran (Algeria) to a Sudanese father and an Algerian
mother. He studied Telecommunications Engineering at the University of Sirte
(Libya) until 2006 and in 2012 he interned at Magnum Photos in Paris, which
gave him the opportunity to develop a photographic approach and publish
his first story for the magazine Rukh. His photographs have been published
by a number of print and online magazines. In 2015 he was nominated for the
Magnum Foundation Emergency Fund, and in 2016 his series Diary: Exile was
selected to the Addis Fotofest.In 2019 Shanan won The CAP Prize (Contemporary
African Photography) for his ongoing project Dry, in the same year he was
selected for the Joop Swart Masterclass by the World Press Photo.

Born in Galilee, Alaa Hlehel lives in Acre. He has diplomas in Mass
Communication, Fine Arts and Screenwriting. He has worked as journalist,
in print media, radio and digital platforms. He was editor in chief of several
newspapers and magazines, and currently he is the editor of the site Qadita.
net, which is dedicated to culture. Ala Hlehel is the author of the novels Au
Revoir Akka (2014) and The Circus (2001),the short story collections My Secret
Affair with Carla Bruni (2012) and Stories for Times of Need (2003), and the
novella and short story collection The Father, the Son, and the Wandering Ghost
(2008). He was awarded The Ghassan Kanafani Short Story Prize (Palestinian
State Prizes, 2013) and is a three-time awardee of the A M Qattan Foundation
Award (2005, 2003, 2001), among other honors.

Dima Wannous was born in Damascus, to well-known parents, seminal Arab
playwright Saadallah Wannous, and performing artist Fayza Shawish. She
earned diplomas in French literature from the Sorbonne University and another
diploma in translation from the University of Lyon. In 2011, Wannous moved to
Beirut and worked in a variety of print, online, and radio media outlets, including
the dailies Al-Hayat, As-Safir and the Washington Post, as well as the Lebanese
online cultural review Al-Modon. Between 2008 and 2018, Wannous moderated
a cultural program for the cable channel Orient TV (orient-news.net), where
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she interviewed intellectual and political figures from the Arab region and
the rest of the world. Wannous has also published collections of short stories,
including Tafaseel (Details, Dar al-Adab, Beirut, 2007, translated to German and
published by Nautilus). In 2008, Wannous published her first novel Al-Kursi
(The Chair, Dar al-Adab, Beirut) and her second novel in 2017, titled Al-Kha‘ifoun
(The Frightened Ones, Dar al-Adab, Beirut). It was exceptionally well received
internationally, and translated to over ten languages, and shortlisted for the
International Prize for Arabic Fiction (or Arab Man Booker) in 2018. Wannous
currently lives in London.

Dina Heshmat holds a PhD in Modern Arabic Literature from the Sorbonne
University (Paris Ill), she joined the Department of Arab and Islamic Studies
at the American University of Cairo, in 2013 as an assistant professor of
Arabic literature. She teaches modern and contemporary Arabic literature,
with a focus on Egyptian novels and short stories. She published Al-Qahira
fil adab al-misri al-hadith wal mu‘asir (Cairo in Modern and Contemporary
Egyptian Literature, Cairo: al-Majlis al-a‘la lil-thaqafa [The Council for Culture])
in 2007. She is currently working on a monograph about narratives of the 1919
revolution in Egyptian novels, films and plays. Before joining AUC, she taught
Arabic language and literature at Leiden University (2009 - 2013).

Doha Hassan has worked in Damascus, Beirut and Berlin as a writer and
reporter in activist and multimedia journalism (websites, newspapers and
television) for the past 11 years. Traveling to hard-to-reach areas in Syria to cover
events there since 2011, she has also contributed to a variety of cultural events.
She curated the photography exhibition Temporary about Syrian refugees in
2010, her first book Table Ground was published by the Syrian Association for
Citizenship in 2014, and her second book Journalism and Creative Writing: A
Handbook for Citizen-Journalists in Conflict Areas was published by Friedrich
Ebert Stiftung in 2016. She created with Victoria Lupton and sound designer
Tim Bamber the audio promenade Another Place mapping ideas of exile and
belonging in the city, which has so far taken place between 2016 and 2019 in
London, Brussels, Santiago, Beirut and Berlin. She received the Samir Kassir
Award for Freedom of the Press in 2013.

Fayrouz Karawya is an Egyptian singer-songwriter, record producer,
screenwriter, cultural researcher and critic. She made her artistic debut in 2006
after her graduating from the Faculty of Medicine at Cairo University. Since
then, she has produced five music albums, has written scripts for two short
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films and has performed locally and internationally in music and theatre. In
2009, she obtained her graduate diploma in cultural studies from the Sociology
and Anthropology Department at the American University in Cairo. Her first
book, The Structures of Chaos (2010), investigates representations of the poor
in Egyptian cinema in the 2000s in relation to film-going among the middle
class, and the social and political context of that decade. She coordinated
several research projects in collaboration with local and international cultural
institutions including UNESCO, Goethe Institut, Al Mawred Al Thakafy and
Tadwein, that address questions of gender studies. She has been part of the
Arab Group for Cultural Policies since 2012. She writes about cultural critique for
various Arab web portals, magazines and periodicals and is currently pursuing
her PHD at the Faculty of Arts at the Sorbonne University in Paris.

Georges Khalil is the Academic Coordinator of the Forum Transregionale
Studien, and of its research program Europe in the Middle East—The Middle
East in Europe (EUME). He was the Coordinator of the Working Group "Modernity
and Islam" (AKMI) at the Wissenschaftskolleg zu Berlin from 1998-2006. He
studied History, Political Science and Islamic Studies in Hamburg and Cairo,
and European Studies at the Europa-Kolleg Hamburg. He co-edited Di/Visions.
Kultur und Politik des Nahen Ostens (2009), Islamic Art and the Museum.
Approaches to Art and Archeology of the Muslim World in the Twenty-First
Century (2012) and Commitment and Beyond: Reflections on/of the Political in
Arabic Literature since the 1940s (2015).

Golan Haji is a Syrian-Kurdish poet, essayist and translator with a postgraduate
degree in pathology. He lives in France. He has published four books of poems
in Arabic: He Called Out Within The Darknesses (2004), Someone Sees You as a
Monster (2008), Autumn,Here,is Magical and Vast (2013), Scale of Injury (2016).
His collection A Tree Whose Name | Don’t Know was published in English by A
Midsummer Night’s Press, NY 2017 (translated by Stephen Watts). His poetry
and essays appeared in several languages. His translations from English and
French include (among others) books by Mark Strand, Robert louis Stevenson
and Alberto Manguel. He also published Until The War, 2016, a book of prose
based on interviews with Syrian women.

Heba Khalifa is a multimedia artist, photojournalist and painter. After
graduating from the Faculty of Fine Arts in Cairo in 2000 with a bachelor’s
degree in set design she studied at the High Institute of Art Critics. She started
using photography as an essential part of her artistic projects and interest in
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documenting and representing women and gender issues. Heba Khalifa is also
a founding member of "Shouf" collective.

Haytham el-Wardany lives and works in Berlin and Cairo. His recent book
is Book Of Sleep, published by Alkarma, Cairo 2017. The book is fragmentary
reflections on the dialectics of sleep and vigilance in post-revolutionary
conditions. He has published three collections of short stories, and his fourth
collection, entitled Irremediable, is scheduled for publishing in winter 2020.

Himmat Zoabi, is a Palestinian researcher and feminist activist. She wrote
her dissertation on "Control Surveillance Discipline and everyday Resistance:
The Case of Haifa during the Military Rule" at the Department of Sociology
and Anthropology at Ben-Gurion University. She has completed two graduate
degrees, in Criminology and Gender Studies, respectively. She has several
contributions on gender, cities and settler colonialism, memory and oral
history, indigenous knowledge and resistance in edited anthologies and essay
collections. She has received several awards and grants for her research,
among them the PARC-Palestinian American Research Center fellowship,
the Scholarship for Outstanding Arab Doctoral Students - Council for Higher
Education. She was a EUME Fellow during the academic year of 2018/2019 and
continues to be with EUME in the academic year of 2019/2020.

Jihan Kikhia is directing and writing her first film Searching for Kikhia, a
story about her Libyan father’s disappearance and her Syrian mother’s 19-year
search to find him. Kikhia obtained her BA in International and Comparative
Politics with a concentration in Human Rights, Development, Philosophy, and
International Law from the American University of Paris. She has an MA from
NYU’s Gallatin School of Individualized Study with a focus on art education and
storytelling.

Kamal Al-Riahi is a novelist, storyteller, journalist and editor of radio and
television programs. He has also mentored writing workshops. He has been
working in journalism in Tunisia since the 1990s. From 2009 until 2010, he
directed the Arab Higher Institute for Translation in Algeria. In 2018 he directed
the Tunis Forum of the Arab Novel which took place during Tunis City of Culture
and marked the launch of the House of the Novel, a unique institution in the
City of Culture, and the writing laboratory, House of Fiction. His publications
include: Nawares al-Thakirah (a short story collection in Arabic, 1999), Saraqa
Wajhi (a short story collection, 2001), The Narrative Fiction Movement (an essay,
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Majdalawi Publishing, Jordan, 2005), Al-Mashrat (novel, awarded the Golden
Kumar Literary Prize in 2006), The Gorilla (novel, al-Saqi Publishing, Lebanon,
2011), ‘Ashiqat al-Nathel (novel, al-Saqi Publishing, Lebanon, 2015), One-Zero for
the Killed (a diary chronicle, Dar al-Mutawasset, Beirut and Milan, 2018), The Art
of the Novel (Critical writing, Al-Jazaer Taqra’ Publishing, and Sutimedia, Tunisia,
2019). His books have been translated to French, Italian, English, Portuguese,
Swedish, Spanish, Hebrew, Polish and Farsi. Al-Riahi has also received several
national and international awards, including the Ibn Batouta Award for the
diary chronicles One-Zero for the Killed.

Khaled Saghieh is a journalist. He began his career at the Lebanese daily As-
Safir. He was the deputy Editor-in-Chief of the daily Al-Akhbar until 2011. Between
2012 and 2015, Saghieh worked as Editor-in-Chief of the news department at
the Lebanese Broadcasting Corporation International (LBCI). Saghieh received
his MA in Economics from the University of Massachusetts at Amherst and
is currently an instructor at the Media Studies program at the American
University of Beirut.

Lamia Moghnieh is a EUME fellow of the Fritz Thyssen Foundation. Her book
project Psychiatry in Lebanon from the 19th to the 21th century: Madness,
Violence and Society traces the cultural authority of modern psychiatry in
Lebanon, through primary analysis of archival documents from the Lebanon
Hospital for Mental and Nervous Disorders (otherwise known as Asfuriyeh
hospital) and ethnographic research on contemporary psychiatric practices.

Lina Alabed is a Palestinian filmmaker who was born and raised in Damascus.
She graduated from the Faculty of Journalism at the University of Damascus
in 2007. Her diploma film, a short documentary on Syrian author Mohamed Al-
Maghout was broadcast on the Aljazeera news channel. In 2009, she was part
of a collective initiative with filmmakers from Denmark, working on Palestinian
refugees between Europe and the Arab world. Her second short film, titled Noor
Al-Huda, won the DoxBox Jury Award for best Syrian film in 2010. She directed
and produced her first feature documentary, Damascus my First Kiss in 2013,
and in 2014 her third short film, Dream of A Powerful Monster (produced by
Bidayyat) documented nightmares of Syrian refugee children living in refugee
camps alongside Palestinians.

Bios

Lina Mounzer is writer and translator living in Beirut. Her work has appeared
in The Paris Review Daily, Literary Hub, Bidoun, Warscapes, and The Berlin
Quarterly. She has contributed long-form features on Middle Eastern literature,
TV, and music to AramcoWorld Magazine, Brownbook ME, andnMiddle East Eye
and she has translated work by Lebanese authors Chaza Charafedine, Hassan
Daoud, and Hazem Saghieh.

Maya Shurbaji is a producer, filmmaker, curator, scriptwriter, and a founding
member of the independent cultural organization, Ettijahat: Independent
Culture, established by Syrian cultural activists in 2011. She has curated film
programs for several film festivals, including the Uppsala International Short
Film Festival. She was the art director Estaygqazat (Awakenings) a project
that addressed questions of gender, for which she oversaw the production
of several pedagogical and awareness raising short films. Shurbaji was a
producer at Bidayyat, a Beirut-based non-profit that produces documentary
and experimental films for and by Syrians, and was involved in several short
films, including Now End of Season and Land of Doom (both premiered at
the Berlinale )and The Boy and the Sea (premiered at the Dubai International
Film Festival). Her short film, At Last, a Tragedy, premiered at the Berlinale’s
Forum Expanded in 2018. She holds a graduate degree in Arts and Cultural
Management from the Open University of Catalonia in Spain.

Mazen Maarouf is a Palestinian-Icelandic writer, poet, translator and journalist.
Born in Beirut to a family of Palestinian refugees, Maarouf holds a graduate
diplomainchemistry.He worked as a cultural journalist fora number of Arab and
international newspapers and magazines, and has published three collections
of poetry, The Camera Doesn’t Capture Birds (2004), Our Grief Resembles Bread
(2000), and An Angel Suspended on a Clothesline (2012). He is also the author
of two short story collections, Jokes for the Gunmen (2016) and Rats that Licked
the Karate Champion,s Ears (2017). In 2015, he was awarded the Italian Literatur
Lana prize for poetry, and in 2016 the Al-Multaqa Prize for the Best Arab Short
Story Collection for Jokes for the Gunmen. The collection was longlisted for the
International Man Booker Prize 2019 and it’s currently on the longlist for the
Edinburgh Book Festival Award. Mazen Maarouf lives between Reykjavik and
Beirut.
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Mazen Sayyed (aka Al-Rass, Arabic for "the head"), is a rapper and music
producer from Tripoli (Lebanon). His discography includes five albums, the
most recent being "Baad al-Hazimeh" (After the Defeat), that was released in
2018. He has also released than 200 singles in collaboration with other music-
makers and rappers from the region. He is a member of the "MSKH" collective
and co-founder of the label Hamim. El Sayed’s work has earned recognition
and visibility in the Arab world, specifically for dense lyrical content, versatility
of styles and his uncompromising expression. El-Sayed worked as a journalist
before devoting his time to music and has been described as a rebel poet
inspired from traditional and contemporary expression, and from the spiritual
and the worldly.

Mohamad Farag was borninAlexandriabutis presentlylivingin Cairo,where he
oversees a training program for journalists at a North African media academy.
Farag previously worked as a journalist for several print media and digital
platforms, including Akhbar al-Adab, al-Badil, the now defunct Lebanese daily,
as-Safir and Bab al-Mutawasset. He was an editor for the Murasilun website
that specializes in North African affairs, as well as the website Al-Minassah.
Several of Farag’s poems were published in Akhbar al-Adab and as-Safir, and
he published a collection of short stories titled Khitat Taweelat al-Ajl.

Based in the United States, Mona Kareem was born in Kuwait in 1987. She
is a poet, translator, and scholar. She has published three poetry collections
in Arabic - Naharaat maghsula bi Ma-e el ’atash (2002), Ghiyab bi asabi’
mabthura (2004), and Ma anamu min adjlihi el yaum (2016) - two translations
into English, including Ashraf Fayadh’s Instructions Within, and many essays
and articles. She has a PhD in Comparative Literature from State University
of New York, Binghamton, where she has also taught, and is presently an
Assistant Professor of Arabic Literature at the University of Maryland College
Park."

Monira Al Qadiri is a Kuwaiti visual artist born in Senegal and educated in
Japan. In 2010, she received a Ph.D. in Inter-Media Art from Tokyo University of
the Arts, where her research was focused on the aesthetics of sadness in the
Middle East stemming from poetry, music, art and religious practice. Her work
explores unconventional gender identities, petro-cultures and their possible
futures, as well as the legacies of corruption. In 2017, she presented her first
live theater performance Feeling Dubbing at the Kunstenfestivaldesarts in
Brussels. Al Qadiri is currently living and working in Berlin.

Bios

Egyptian filmmaker Nadia Kamel was born in Cairo where she continues
to live and work. The daughter of journalist parents with a long history of
political activism, Kamel grew up in a house steeped in progressive politics
and a passion for the arts and popular culture. She studied microbiology
and chemistry before turning her full attention to her life-long romance with
cinema in 1990. Working as an assistant director to leading independent
filmmakers in contemporary Egypt including Atteyat El-Abnoudy, Youssef
Chahine and Yousry Nassrallah. When Kamel first began to work on her own
projects in 2000, she found that a saturated production scene left little space
for new directors and unconventional topics. Her first film, Salata Baladi
(20047), was produced in the spirit of indomitable independence and earned
several international awards. She directed and produced Green Mirage, a
documentary in Tunisia in 2012, and published Al Mawlouda (Born) in 2018, a
documentary novel that has received several awards and become a best seller.
Kamel is currently working on a hybrid genre film about Egyptian youth of the
early 1980s in Egypt.

Nael El-Toukhy is an Egyptian writer and journalist, born in Kuwait in 1978.
He graduated from the Hebrew Department in Ain Shams University, Cairo in
2000. His first collection of short stories was published in 2003, and he is
the author of four novels. He has also translated two books from Hebrew into
Arabic.

Oraib Toukan is an artist and Clarendon Scholar at the Ruskin School of Art,
University of Oxford. Until fall of 2015, she was head of the Arts Division and
Media Studies program at Bard College at Al Quds University, Palestine. She
has participated internationally in numerous group and solo exhibitions and is
author of Sundry Modernism, Materials for a Study of Palestinian Modernism,
Sternberg Press (2017).

Raji Bathish was born in Nazareth, he is a researcher, writer, critic and
translator. He obtained a graduate degree in cultural studies from the Open
University in 2016, after earning a diploma in screenwriting from Tel Aviv
University in 2006. He is the editor of the site, Anboob, which is dedicated to
youth radical literature. His publications include, Al-Thol wal-Sada (collection
of poetry, Dar al-Hakim, Nazareth, 1998), Al-‘Uri wa Qasa’ed Ukhrah (collection
of poetry, Dar al-Shuruq, Ramallah/Amman, 2003), Hadiqah lil Shita’ Thol
Rabi‘ Daa‘ (collection of poetry, Dar al-Shuruq, Ramallah/Amman, 2003), Badal
Da’e‘ (collection of short stories, Arab Institute for Research and Publishing,
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Beirut, 2005), Ghurfah fi Tel Abib (collection of short stories, Arab Institute for
Research and Publishing, Beirut, 2007), Meleh Katheer Ard Aqal (collection of
short stories, Arab Institute for Research and Publishing, Beirut, 2009), Barr
- Heerah - Bahr- Bortreh Manthur (Azminah Publishing, Amman, 2011), Huna
Kanat Tal‘ab Rosa (narrative prose, Dar Raya for Publishing and Translation,
Haifa, 2014), Yola and his Brothers (novel, Dar al-Mutawasset, Milano, 2017).
He has also contributed to several academic anthologies in Arabic, Hebrew,
English and French.

Rasha Hilwi is a Palestinian writer, journalist, cultural manager and the co-
editor in chief of Raseef22 as well the Opinions page’s editor. She was born in
the city of Akka and now based in Berlin. She holds B.A Sociology, Anthropology
and Education. Since 2004, her texts have been published in major Arab
newspapers and online platforms. Since she moved to Berlin, she has been
writing a weekly column in Arabic for "Deutsche Welle" on questions of gender
and questions related to the body, sexuality, women and other social issues.

Rasha Salti is an independent researcher, writer and curator of art and film.
She lives and works in Beirut and Berlin.

Ravy Shaker is an Egyptian documentary photographer who studied law at
the University of Alexandria. With the outbreak of the January revolution, he
began working as a photojournalist for the newspaper Al-Shuruq. He is
interested in documenting the political and social issues in contemporary

Egypt.

Rima Mismar is the executive director of the Arab Fund for Arts and Culture.

Salah Badis is a journalist, poet and translator who was born in Algiers,
where he lives and works. He holds a diploma in political science and has
worked in journalism, was a founder of Nafha magazine, and published his
first collection of poems titled Dajar al-Bawakher in 2016 (Al Mutawassit
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Press, Milan and Beirut). They were translated to English, French and Turkish.
Badis was a resident at the prestigious International Writing Program 2018 at
the University of lowa in 2018. He translated De nos fréres blesses by Joseph
Andras to Arabic (Barzakh Press, Algiers, 2016) and Congo by Eric Vuillard
(Barzakh Press, 2019).

Samer Frangie is an Assistant Professor in the Department of Political
Studies and Public Administration at the American University of Beirut,
where he teaches courses on Arab politics, Arab political thought and social
and political theory. He received his PhD from the University of Cambridge in
20089. His current research focuses on the transformation of the practices of
political critique in and of the Arab world and the changing role of intellectuals
in the second half of the twentieth century. More specifically, it investigates
the end of the radical moment of the fifties and sixties and its implications in
terms of the altered political subjectivities of intellectuals, the transformation
in the political use of theory, and the question of the historiography of the Arab
world.

Shaima Al Tamimi is a Yemeni-Kenyan visual storyteller based in the Gulf.
Her work is inspired from social and cultural issues that resonate with her
own story, she explores themes related to patterns and impacts of migration,
identity and culinary culture. Through the media of photography, film and
writing, rooted in a documentary approach, Al-Tamimi merges historical
and family archives with present-day portraiture and visual elements to
create vivid narratives, offering a unique perspective on the life stories of
her subjects. Al-Tamimi has co-directed Voices from the Urbanscape, a short
documentary that premiered at the Ajyal Film Festival in Qatar and screened
at film festivals and art galleries in Sarajevo, the Cannes Short Film Corner,
Berlin, and St. Petersburg. Her long-term documentary photography project As
if We Never Came, was part of the Arab Documentary Photography Program,
supported by AFAC. The project also received funding from Women Photograph
and Nikon which will allow Al-Tamimi to expand narratives of Afro-Yemenis in
generational diaspora further.
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Souhaib Ayoub is a Lebanese writer and journalist who has been interested in
questions of gender and anthropology. He worked for the London-based Arabic
language daily, al-Hayat, and founded the supplement for young readers for
the daily al-Quds al-Arabi. He has also published in the Lebanese dailies, an-
Nahar, as-Safir and al-Mustaqgbal, and the Arabic daily, al-Sharq al-Awsat and
the online platforms Raseef22.com and Daraj.com In addition to his work at
the Lebanese broadcast channel MTV, Ayoub founded the project "Ta‘a Naktob"
[Let’s Write] that aimed at promoting creative writing among teen-agers and
young adults in his native city Tripoli, in the north of Lebanon. Ayoub is also a
human rights activist. He published his first novel, Rajol Min Satin (Dar Naufal-
Hachette, Beirut) in 2018 that laces an urban chronicle of the transformations
of the city of Tripoli with the chronicle of a young man whose consciousness of
his homosexuality is precocious and who eventually becomes an incarnation
of his city. He lives in France.

Victoria Lupton is the founding co-director of Seenaryo, a participatory
performing arts and education organization with branches in Lebanon and
Jordan.She previously worked as a contemporary art producer in organizations
in Beirut and London including Ashkal Alwan, Chisenhale Gallery, The
Showroom and Studio Voltaire. Her collaborative performance work includes
Another Place, an audio walk with Doha Hasan and Tim Bamber which has
toured to London, Brussels, Santiago, Beirut and Berlin; translating plays with
Stefan Tarnowski from Arabic to English for the Royal Court Theatre including
The Final Return by Ghiath al Mhithawi; and producing At Home in Gaza and
London, a digital theatre project by Station House Opera taking place in both
cities. Between 2016 and 2018 she was based in New York as Director of SEAL
(Social and Economic Action for Lebanon).

Zineb Benjelloun is an artist and illustrator from Morocco with a background
in fine arts and documentary filmmaking. She is inspired by the richness of
the iconography within Moroccan culture. Her work celebrates the collective
imagination and knowledge. In addition to her exhibition work, Benjelloun
does screen printing, illustrations for children’s books, graphic novels, visual
identities for local and international cultural events as well as graphic design
for public awareness campaigns. She has recently released Darna, her first
graphic novel that received support from the Arab Fund for Arts and Culture
(AFAC).

Gasworks by Monira Al Qadiri
Photo Credit: Andy Keate



Organizers

The Arab Fund for Arts and Culture - AFAC was established in 2007 by
cultural lobbyists as an independent initiative that funds individuals and
organizations in the fields of cinema, performing arts, creative and critical
writings, research, documentary film, documentary photography, music, and
visual arts, while facilitating cultural exchange and cooperation across the
Arab world and globally. Since its inception, it has become internationally and
regionally recognized, working with a range of reputable institutional partners,
and has issued around 1300 grants to date with about 150 new grants every
year. AFAC is registered in Switzerland with headquarters in Beirut, Lebanon.

Spearheaded by AFAC, the Arab European Creative Platform (AECP) is a pilot
multi-disciplinary program of events, showcases, conferences and workshops
that aims to address alarming realities in Europe, namely the growing ranks
of displaced creative talents, and the rise of xenophobic and reactionary
movements. Launched in 2016, the three-year program aspires to explore
innovative and constructive actions, commissions and productions, because
we are confident that establishing a platform that probes and explores
imagination and expression, engages the creative and artistic partner
communities from both Europe and the Arab world, holds keys to allaying
fearful minds and hearts and shifting perceptions. The idea is to not only
challenge terms of discourse and perceptions by providing a platform to Arab
intellectuals and artists in Europe, but also to enable genuine contact and
creative collaborations between Arab and European artists. Moreover, building
on the success of AFAC’s public showcases, and responding to the difficulties
Arab artists face with the circulation, visibility and dissemination of their work,
the AECP is grounded in structured partnerships with European institutions
and funders to co-produce and co-present each eventin the proposed program.
Since 2016, we have collaborated with the Allianz Foundation, Alfilm, Archive
Kabinett, the Berlinale, DokLeipzig, Documenta 14, DoxBox, Freiluftkino, Eiszeit
Kino, the Heinrich Boll Foundation, Humboldt Forum, Volksblhne theater,
Residenztheater, and the Weissensee Kunst-Hochschule (Berlin).

Organizers

Haus der Kulturen der Welt (HKW) creates a forum for the contemporary
arts and critical debates. In the midst of profound global and planetary
transformation processes, HKW re-explores artistic positions, scientific
concepts, and spheres of political activity, asking: How do we grasp the present
and its accelerated technological upheavals? What will tomorrow’s diversified
societies look like? And what responsibilities will the arts and sciences
assume in this process? HKW develops and stages a program thatis unique in
Europe, blending discourse, exhibitions, concerts and performances, research,
education programs and publications.Its projects initiate reflection processes
and devise new frames of reference. In its work, HKW understands history as
a resource for alternate narratives. It enables new forms of encounter and
opens up experiential spaces between art and discourse. Together with artists,
academics, everyday experts, and partners across the globe, it explores ideas
in the making and shares them with Berlin’s international audience and the
digital public.

EUME: Europe in the Middle East—The Middle East in Europe is a research
program at the Berlin-based Forum Transregionale Studien (www.forum-
transregionale-studien.de). EUME seeks to rethink key concepts and premises
that link and divide Europe and the Middle East. EUME builds upon the
previous work of the Working Group Modernity and Islam (2006-1996), the
idea of "learning communities", and the principle of "research with, rather than
research on." It allows for the invitation of 10 to 20 post-doctoral researchers
every year, the organization of annual summer academies, workshops and
regular seminars. So far more than 250 scholars have been EUME fellows.
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